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au-dessous de cette figure, un pentagramme (1). Un pentagramme est 
dessiné dans un manuscrit médical latin à la fin d'une recette ad 
morbum porcorum (2). Ces exemples, qu'on pourrait multiplier, suffi- 
sent, je crois, à montrer que la magie du Moyen Age connaissait la 
signification antique du pentalpha. 

Ces pentalphas qui, soit isolément, soit au nombre de trois, com- 
mencent ou terminent dans les manuscrits certaines formules magi- 
ques sont analogues aux croix qui commencent ou terminent, dans les 
textes de la méme époque, les priéres chrétiennes. Dans l'un et l'autre 
cas, la figure est là pour indiquer le geste rituel qu'il faut faire : s’il 
s'agit d'une prière chrétienne, le geste de la croix; s'il s'agit d'une 
prière magique, d'une incantation superstitieuse où la religion chré- 
tienne n'a pas à intervenir et qu'elle réprouverait si elle en était in- 
formée, le geste du pentalpha. Je ne doute pas, en effet, que ces pen- 
talphas écrits au début ou à la fin des formules magiques n'aient été 
figurés en signes par le récitant : il devait se signer en se touchant 
six fois, au front d'abord, puis à la cuisse gauche, puis à l'épaule 
droite, puis à l'épaule gauche, puis à la cuisse droite, et finalement 
de nouveau au front : le pentalpha n’est-il pas la schématisation de 
la forme humaine? 

(т) PRADEL, op. cils, p. 15. 


(2) Ным, Incantamenta magica, p. 563. Le ms est un Sangallensis du ۴ siècle, mais la recette 
est une addition postérieure dont j'ignore la date. 
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Descente aux Limbes, où l'on voit le Christ abattre de méme, avec 
une croix pareille, Hadés ou Lucifer. 


XI 


Ce serait un long travail que de traiter à fond du pentalpha (1). 
Les symbolistes ont vu tant de choses dans cette figure en apparence 
compliquée et qu'on trace d'un méme trait de plume, sans lever la 
main. Une gravure de J. Collaert, d'après Rubens, au frontispice 
d'une Bible latine (2), en fait un symbole du Pentateuque, chacun des 
cinq livres sacrés étant représenté par une des cinq pointes de la mys- 
tique étoile. Qui dira toutes les réveries que le pentalpha a inspirées 
à la Synagogue! Mais bien avant les Juifs, les Grecs semblent avoir 
médité sur cette figure. Déjà ils y voyaient un porte-bonheur. Nous 
avons, Lefebvre et moi, trouvé le pentalpha au Memnonion d'Abydos, 
dans un graffite ptolémaique. Ce graffite, dira-t-on peut-être, té- 
moigne de l'influence du judaïsme, si répandu dans l'Égypte des 
Ptolémées. Il se pourrait; mais, bien avant les Ptolémées, dés la pé- 
riode archaique, le pentalpha ou pentagramme avait été pour les 
Grecs une figure talismanique : on le trouve comme épisème de bou- 
clier sur les vases attic iques (3), comme paraséme sur des monnaies (4). 

C'étaient surtout les Pythagoriciens, dont on sait l'esprit mystique 
et superstitieux, qui avaient médité sur cette figure. Ils en avaient 
dü faire l'équivalent géométrique du nombre cinq, qui pour eux 
signifiait l'union des sexes (5), l'homme valant trois et la femme deux. 
Mais surtout ils y reconnaissaient le symbole de la santé : aussi l'appe- 
laient-ils Sytem (6). 


Jai montré ailleurs que les Grecs, particuliérement ceux : d'Égypte, 


— - ----- 
= 


(1) J'ai déjà réuni bon nombre de références dans - él. gr., 1903, P. 56, et dans les Graffites A / 


grecs du Memnonion d' Abydos, p. 99. қ 
(2) Biblia sacra cum glossa ordinaria, Douai, 1617. Cette gravure se trouve au Cabinet des 
estampes de la Bibliothèque Nationale, dans le cinquième tome de l'Œuvre de Rubens (Cc зт). 
(3) Par ex. sur le bouclier de l'Athéna d'une amphore panathénaique, Mon. dell’ Inst., 1. 
pl. XXII, p. 9 (cf. S. REINACH, Rép. des Vases, I, р. 69, qui confond le pentalpha avec le triquétre). 


(4) Graffites d' Abydos, p. ror. 

(5) DELATTE, Etudes sur la littérature pythagoricienne, p. 152. 

(6) Lucien, Pro lapsu inter salutandum, ch. У: tò nevräypauuoy, © o60 пр0ф то- 
00505006 ёурбуто, Она rods айтбу Фуош@єто. Si la figure symbolique qui fait le sujet de 
la curieuse histoire racontée par Jamblique (De Pythagorica vita, 237-239) était le pentagramme, 
c'est ce qu'on ne saurait dire. 


— — 





36 NEGOTIUM PERAMBULANS IN TENEBRIS 


usaient de pains consacrés, dont le dessus était imprimé au moyen 
d'un moule en creux, et que ces pains étaient dénommés سوئاہ‎ (1). 
Or, le Musée historique de Bâle possède un moule en albâtre (h. 32 mm, 
diam. 52 mm), qui a dû précisément servir à imprimer des dyisia, et 
dont le type est un pentalpha avec, en exergue, le mot 


ו | ץז ד 


Ce moule m'a paru tellement curieux que, bien qu'il ait déjà été 
publié par R.-F. Burckardt (2), je n'ai pas hésité à le faire reproduire 
ici (fig. 12). M. Burckardt avait cru pouvoir démontrer que l'objet 
datait du хуте siècle. C'est qu'il ne connaissait pas l'archéologie et 
l'épigraphie de l'Égypte grecque. П 
n'y a aucun doute à avoir sur l'an- 
tiquité, l'authenticité, la provenance 
de ce monument, La matiére ga- 
rantit la provenance égyptienne : 
c'est du fin calcaire de Tourah. La 
forme des lettres est pareille à celle, 
par exemple, des inscriptions gravées 
sur le moule du Musée Britannique 
publié par M. Marshall (3). Le moule 
du Musée historique de Bâle lui a 





bálois, feu Jacques Christophe Mayer. 
Il avait appartenu au xvi? siècle à un médecin et humaniste fran- 
cais, Louis Demoulin de Rochefort, né à Blois en 1515, qui fut mé- 
decin de Marguerite de Valois, sœur de François 19, puis du duc 
de Savoie, Emmanuel Philibert, et qui, quatre ans avant sa mort, 
vint s'établir à Bâle avec ses livres et ses collections. Quand il 
préparait son exode pour Bâle, il écrivait de Turin à son ami 
Théodore Zwinger, le 12 octobre 1575 : «mande a V. S. то coli col 
mio segno antico che la ÿyieux à questo modo » (suit un pentalpha). 


(1) Rev. ét. gr., 1914, p. 266. Cf. Terres cuiles grecques Ф Egypte de la coll. Fouquet, t. 1, p. 120. 

(2) Mutmassliche Herkunft eines Stempels mit Pentagramm und der Inschrift ۳۱۳1181۸ im 
historischen Museum зи Basel, ap. Anzeiger fur schweizerische Altertumskunde où Indicateur d'anti- 
quilés suisses, 1918, p. 49. DEONNA (14., 1919, p. 87) croit qu'il s'agit d'un monument du christia- 
nisme primitif. 


(3) Journal o] Hellenic Studies, 1913, p. 85; cf. ВСН, 1914, ۳۰ ۰ 
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Chose curieuse, sur l'une des médailles qui nous ont conservé le 
portrait de Demoulin, on voit dans le champ un petit pentalpha (1). 
C'est au milieu d'un hexalpha que Jacques Callot a. encadré le 
portrait du médecin et collectionneur d'estampes de l'Orme (2), 
gravure d'un symbolisme compliqué, dont les inscriptions, les unes 
latines, les autres grecques, donnent le sens (2). Ces médecins de la 
Renaissance, entichés d’emblémes, comme on l'était de leur temps, 
et grands hellénistes, parce qu'ils voulaient lire dans l'original les 
vieux maitres de leur science, Hippocrate, Galien et combien d'au- 
tres, savaient bien que l'dyisix, but de la médecine, avait eu pour 
emblème chez les Grecs fe pentalpha.. — 

Je veux bien qu'ils l'aient Su par le texte de Lucien que je rappelais 
tantót; mais je croirais plus volontiers qu'ils le tenaient de la tradi- 
tion : la signification du pentalpha leur était connue par les grimoires 
etles vieilles recettes de la magie médicale. « Soigneusement, écrit Gar- 
gantua à Pantagruel, revisite les médecins grecs, arabes et latins, sans 
contemner les thalmudistes et cabbalistes. > On lit dans un 260: 
лер Tod adsAgutod (3) : Ayodv wai mavy ماع‎ Eddyvixdy, was yoxpn 
עשפה‎ eig tag So psoas. 

Un exorcisme contre le ver des moutons, dans un manuscrit 
grec du xvi? siécle, se termine par un abracadabra suivi de trois 


—— —— 


pentalpha (1). Dans le méme manuscrit, en tête d'une edyh sz Xyox» ” 


fey, on voit un hexagramme inscrit dans un autre plus grand, et 


(1) Anzeiger f. schw. Allert., 1918, p. 41. 
(2) MEAUME, Recherches sur... Jacques Callot, p. 228, n° 506. Ce portrait est reproduit dans 
P. P. PLAN, Jacques Callot (Bruxelles, 1911), pl. LXXIX, Cf. BRUWAERT, Vie de Jacques Callot 
(Paris, 1912), p. 199. 
(3) VASSILIEV, Anecdola graeco-byzantina, p. 336. FOURNIER (Мет. soc. linguistique, ІХ, 
р. 339) а voulu reconnaitre dans [40601866 vócos « une passion mauvaise », la passion incestueuse 
d'un frère pour sa sœur, telle celle que la légende du Moyen Age prétait à Charlemagne (Gaston 
Paris, Hist. рой. de Charl., p. 378, BEDIER, Leg. épiques, 2° éd., Ш, p. 356 et MALE, L'Art 
relig. du хит siècle, 3 éd., p. 408), telle encore dans П Samuel, ХІП, 2, la passion. d'Amon 
pour Thamar : 
Amon en voulst deshonnorer, 
faignant de manger larleletes, 
sa sœur Thamar et desflourer, 
qui fut inceste manifeste. (Villon.) 


Cette explication est mauvaise assurément. BENIGNI (Bessartone, 11, p. 374) et Pétridès (Rev. 
de l'Orient chr., V, p. 597), qui veulent voir dans la prière dont il s'agit un remède contre l'épi- 
lepsie, proposent la correction 486 [09או0‎ 9:219txo0 ou Acdorxod. L'explication de PRADEL, 
Griech. Gebete, p. 80, d'après laquelle il s'agirait d'une formule contre le « mal de hanche» (2), ne 
s'impose pas davantage. 

(4) PRADEL, Griechische Gebele, p. 14, |. 22. 
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Il. THE MITHRAIC SACRAMENTS. 
רייר‎ 

The principal rites of the worship of Mithras bore a very 
curious resemblance to those subsequently established in the 
Catholic church; they likewise furnished a model for the 
initiatory ceremonies observed by the secret societies of the 
Middle Ages, and by their professed descendants in modern 
times. The Neophytes were admitted by the rite of Baptism; 
the initiated at their assemblies solemnly celebrated a species 
of Eucharist: whilst the courage and endurance of the 
candidate for admission into the sect were tested by ۵ 
consecutive trials, called "The Tortures," undergone within a 
cave constructed for the purpose; all which "tortures" had to 
be completely passed through before participation in the 
Mysteries was granted to the aspirant. 


The two distinguishing Rites, or "Sacraments" (to use the 
technical term) are thus alluded to by Justin Martyr (Apol. II) 
in the earliest description which has been left us of their 
character. "The Apostles in the Commentaries written by 
themselves, which we call Gospe/s, have delivered down to us 
that Jesus thus commanded them: He having taken bread, after 
that He had given thanks, * said: Do this תו‎ commemoration of 
me; this is my body. Also having taken a cup and returned 
thanks, He said: This is my blood, and delivered it unto them 
alone. Which things indeed the evil spirits have taught to be 
done, out of memory, in the Mysteries and Initiations of 
Mithras. For in these likewise a cup of water, and bread, are 
set out, with the addition of certain words, in the sacrifice or 
act of worship of the nerson about to be initiated: a thing 


which Ye either Ки " personal experience or may learn by 
inquiry." ^ “"*ting in the following century, 
has iii е Devil, whose business it is to 
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pervert the truth, mimicks the exact circumstances of the 
Divine Sacraments, in the Mysteries of idols. He himself 
baptises some that is to say, his believers and followers; he 
promises forgiveness 


p. 123 


of sins from the Sacred Fount, and thereby initiates them into 
the religion of Mithras: thus he marks on the forehead his own 
soldiers: there he celebrates the oblation of bread: he brings in 
the symbol of the Resurrection, and wins the crown with the 
sword." By the "symbol of the Resurrection" Tertullian clearly 
means that "simulation of death" mentioned by Lampridius (of 
which more hereafter), and which is typified on so many 
talismans by the corpse bestridden by the Solar Lion. The final 
ceremony he has himself explained in another passage: "Blush, 
my Roman fellow-soldiers, even though ye be not to be judged 
by Christ, but by any 'Soldier of Mithras, who when he is 
undergoing initiation in the Cave, in the very Camp of the 
Powers of Darkness, when the crown (garland, rather) is 
offered to him (a sword being placed between, as though in 
semblance of martyrdom), and about to be set upon his head, is 
instructed to put forth his hand, and push the crown away, 
transferring it perchance, to his shoulder, saying at the same 
time: My crown is Mithras. And from that time forth he never 
wears a crown (garland), and this he has for the badge of his 
initiation, for he is immediately known to be a 'soldier of 
Mithras,' if he rejects a garland when offered to him, saying 
that his crown is his god. Let us therefore acknowledge the 
craftiness of the Devil; who copies certain things of these that 
be Divine, in order that he may confound and judge us by the 
faithfulness of his own followers." As to the ceremony here 
mentioned, unimportant as it may seem to the modern reader, 
it may be remarked that as the wearing a garland was 
indispensable among the ancients on all festive occasions, the 
refusal of one upon such occasions would be a most 
conspicuous mark of singularity, and of unflinching profession 
of faith. But every dispassionate observer will perceive that 
these over-zealous Fathers proceed to beg the question when 
they assume that the Mithraic rites were devised as 
counterfeits of the Christian Sacraments: inasmuch as the 
former were in existence long before the first promulgation of 
Christianity; unless indeed to imitate by anticipation be 
considered as merely another proof of the mischievous 
sagacity of its diabolical opponent. On the other hand, there is 
good reason to suspect that the simple 


p. 124 


commemorative, or distinctive, ceremonies, instituted by the 
first founder of Christianity, were gradually invested with 
those mystic and supernatural virtues which later ages insisted 
upon as articles of faith, by the teaching of unscrupulous 
missionaries, anxious to outbid the attractions of 
long-established rites of an apparently cognate character. By 
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this assimilation they offered to their converts through the 
performance of, as it were, certain magical practices, all those 
spiritual blessings of which the rites themselves were, at their 
institution, the symbols only, not the instruments. А very 
instructive illustration of such union of Mithraicism and 
Christianity, in the celebration of the Eucharist, is afforded by 
the Pistis-Sophia's description of the great one celebrated by 
the Saviour himself upon the shore of the Sea of Galilee, which 
will be found given at length in its proper place. And lastly, it 
deserves to be mentioned that "eating the flesh and drinking 
the blood" of a human sacrifice was far from being a mere 
figure of speech in certain of these mystic celebrations. Pliny 
gives high praise to Claudius for having suppressed the worship 
of the Druids (whom he considers as identical in their religion 
with the Magi), in whose rites "it was esteemed the highest act 
of religion to slaughter a man, and the most salutary of 
proceedings to eat the flesh of the same." And in this notion, 
which necessarily became attached by suspicion to the 
proceedings of all secret societies, lay most probably the root 
of the belief so widely diffused amongst the Roman vulgar, 
that the real Eucharist of the first Christians at their nocturnal 
meetings was the sacrifice, and the feasting upon, a new-born 
child, concealed within a vessel of flour, into which the 
catechumen was directed by his sponsors to plunge a knife. 


In the particulars preserved to us of the Mithraic Sacrament, 
certain very curious analogies to those of the Christian rite 
cannot fail to arrest our attention. The "Bread therein used was 
a round cake," emblem of the solar disk, and called Mizd. In 
this name Seel discovers the origin of Missa, as designating the 
Bloodless Sacrifice of the Mass, assuming that this Mizd was 
the prototype of the Host (hostia), which is of precisely the 
same forum and dimensions. 


p. 125 


It is not out of place to notice here the various etymologies 
which have been proposed for the word Missa. The most 
popular one, which moreover has the sanction of Ducange, 
derives it from the words "Ite, missa est," with which the priest 
dismissed the non-communicant part of the congregation, 
before proceeding to the actual consecration of the Eucharist. 
The translation of the phrase by the vulgar into "Depart, it is 
the Missa," would certainly be obvious enough. But, according 
to the rule in all such cases, the object sacrificed gives its name 
to the ceremony, rather than a phrase from the ceremonial 
itself, and this object had from time immemorial gone by the 
name of hostia, or "victim." The early Christians were quite as 
partial as the Gnostics to the naturalizing of the Hebrew terms 
belonging to the Mosaic ordinances, and applying the same to 
their own practices. Thus the old Covenant went amongst them 
by the name of Phase, for example:-- 


"In hoc festo novi Regis, 
Novum Pascha novæ legis 
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Vetus Phase terminat." 


The Rabbins have possibly preserved a tradition that explains 
the true origin of the wafer. Alphonsus de Spira, in his 
"Fortalitium Fidei" (II. 2), asserts that its circular form isa 
symbol of the_sun, and that it is in reality offered in sacrifice, 
at the celebration of the Mass, to the genius of that luminary! 
For the Kabbalists hold that Moses and the prophets were 
inspired by the genius of Saturn, a good and pure spirit, 
whereas Jesus was by that of Mercury, a malevolent one; and 
the Christian religion was the work of Mercury, Jupiter and the 
Sun, all combining together for that purpose. There is yet 
another curious analogy to be noticed, when it is remembered 
that the Mass symbolises the death of its first institutor. A 
round cake (the chupatty of such evil notoriety at the 
commencement of the Sepoy Mutiny) is, amongst the Hindoos, 
the established offering to the Manes of their ancestors. The 
Christian "breaking of bread," besides symbolising the great 
sacrifice once offered, seems, from the account of the 
Manifestation at Emmaus, to have been done in some peculiar 


p. 126 


way which should serve for a masonic token, or means of 
mutual recognition amongst the brethren. 


The sacramental Cup, or chalice, is often represented as set 
upon the Mithraic altar, or rather, table; and a curious piece of 
jugglery connected with its employment (though not amongst 
the Mithraicists), is described by Epiphanies (Hæres. xxxiv.). 
The followers of Marcus, in their celebrating the Eucharist, 
employed three vases made of the clearest glass. These were 
filled with wine which, during the progress of the ceremony, 
changed into a blood-red, purple, and blue colour, respectively. 
"Thereupon the officiating minister, or more properly speaking, 
magician, hands one of these vessels to some lady of the 
congregation, and requests her to bless it. Which done, he 
pours this into another vase of much greater capacity, with the 
prayer, "May the grace of God, which is above all, 
inconceivable, inexplicable, fill thine inner man, and increase 
the knowledge of Himself within thee, sowing the grain of 
mustard-seed in good ground!" Whereupon the liquid in the 
larger vase swells and swells until it runs over the brim. 


The worship of Mithras long kept its ground under the 
Christian emperors in the capital itself, and doubtless survived 
its overthrow there for many generations longer in the remote 
and then semi-independent provinces. At the very close of the 
fourth century, Jerome, writing to Laeta, says, "A few years 


ago, did not your kinsman Gracchus, a name the very echo of 


patrician nobility, when holding the office of Prefect of the 
City, break down and burn the Cave of Mithras, with all the 
monstrous images which pervade the initiatory rites, as Corax, 
Niphus, the Soldier, the Lion, the Persian, Helios, and Father 
Bromius?" 
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In the imagery here alluded to, it is easy to recognise figures 
that perpetually occur upon the still extant representations of 
the Mithras worship. In Corax, the Raven; in Niphus, Cneph 
the serpent; the armed man; the Lion bestriding the human 
victim; the youth in Persian garb; the Sun, expressed either by 
Phoebus in his car, or by the star with eight rays; and Bromius 
"the Roarer," appropriate title of the Grecian Dionysos; who 
also appears as the Asiatic Phanaces, a youth holding a 


p. 27 


torch in each hand, one elevated and one depressed to signify 
his rising and setting. Chiflet's gem (Fig. 62) may on good 
grounds be taken for a picture of the Mithraic ritual, and upon 
it all the forementioned figures and symbols are easily to be 
discovered. Two erect serpents form a kind of frame to the 
whole tableau; at the top of which are seen the heads of Sol 
and Luna confronted; between them stands an eagle with 
outspread wings; at the back of each, a raven. In the field are 
two naked, crowned men on horseback, trampling upon as 
many dead bodies; between them a kneeling figure in 
supplicatory attitude, over whose head are two stars. Behind 
each horseman stand two soldiers. In the exergue is set out a 
table supporting a loaf, a fawn (sacred to Bacchus), a chalice, 
and something indistinct, but probably meant for the crown 
Tertullian speaks of. The reverse presents a more simple 
design: two crested serpents (dracones), twined about wands, 
and looking into a cup; two stars over a table resting upon a 
larger vase; and on each side a bow, the ends of which finish in 
serpents’ heads. 


In this composition we probably see portrayed certain amongst 
the tests of the neophyte's courage, which, according to Suidas, 
were termed the "Twelve Degrees" or "Tortures." These 
corresponded in nature, although of vastly more severe reality, 
with those trials of courage to which our Masonic Lodges 
subject the "apprentice" who seeks admission amongst them. 
During the Mithraic probation, which lasted forty days, * the 
candidate was tested by the Four Elements, he lay naked a 
certain number of nights upon the snow, and afterwards was 
scourged for the space of two days. These Twelve Tortures are 
sculptured upon the border of the famous Mithraic tablets 
preserved in the Innsbruck Museum, and a brief account of 
their several stages will serve to elucidate much of what 
remains to be discussed. I. Man standing and about to plunge a 
dagger into the throat of a kneeling figure, who holds up his 
hands in supplication. (This scene appears analogous to the one 
in the modern ceremonial, when the candidate, ordered to 
remove the bandage from his eyes, beholds many swords 
pointed in the Se e 


p. 128 


most threatening manner at his naked breast.) 11. Naked man 
lying on the earth, his head resting on his hand, in the posture 
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of repose. (Probably the penance of the bed of snow.) III. The 
same figure, standing with hands uplifted in a huge crescent 
(perhaps an ark, and representing the trial by water. To this 
last, Plato is reported to have been subjected during his 
initiation in Egypt, and to have but narrowly escaped 
drowning). IV. The same, but now with the pileus, cap of 
liberty, upon his head, rushing boldly into a great fire (the trial 
by fire). V. He is now seen struggling through a deep stream, 
and endeavouring to grasp a rock. VI. Bull walking to the left. 


On the other side come the remaining stages. VII. Four guests 
reclining at a horseshoe table (sigma), upon which is set a boar 
roasted whole. VIII. Youth guided up a flight of interminable 
steps by an aged man. IX. Youth kneeling before a man in a 
long robe, whose hand he grasps in prayer. X. The same 
figures, but their positions are interchanged. XI. Seated man, 
before whom kneels a naked, crowned, youth, escorted by one 
in a long robe. XII. Naked man holding up the hind legs of a 
COW, $0 as to receive in his face the stream still regarded by the 
Hindoos as the most efficient laver of regeneration, and | 
consequently always administered to persons at their last gasp. 
The same sacred fluid (as I am informed by a Parsee) is used in 
the sacramental cups drunk by every male upon his first 
admission into that religion, which takes place on his 
completing his seventh year. Nay more, such is the belief in its x 
cleansing virtue, that scrupulóus Parsees always carry a bottle 

thereof in their pocket, wherewith to purify their hands after 

any unavoidable contact with unbelievers! 


Very similar ceremonies to these were practised in the secret 


societies of the Middle Ages, if we choose to accept Von 
ammers interpretation of certain mysterious sculptures, still 


— 


to be seen in the Templar-churches of Germany; and which he 


has copiously illustrated in his 'Mysterium Baphometis 
revelatum.' In the intaglio already described, the kneeling 
neophyte is encompassed by all the terrific and mysterious host 
of Mithras, so remorselessly destroyed by the zealous 


Gracchus. 


p. 129 


And again, the corpses trampled on by the crowned horsemen 
clearly refer to that recorded test of the candidate's 
fortitude--the apparent approach of death--for Lampridius puts 
down amongst the other mad freaks of Commodus, that during 
the Mithraic ceremonies, "when a certain thing had to be done 
for the purpose of inspiring terror, he polluted the rites by 8 
real murder:" an expression clearly showing that a scenic 
representation of such an act did really form a part of the 
proceedings. The Raven properly takes its place here, as being 
the attribute of the Solar god in the Hellenic creed, on which 
account it is often depicted standing upon Apollo's lyre. 
——— —— 


Many other gems express the spiritual benefits conferred by 
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the Mithraic initiation upon believers. A frequent device of the 
kind, is a man, with hands bound behind his back, seated at the 
foot of a pillar supporting a gryphon with paw on wheel, that 
special emblem of the solar god; often accompanied with the 
legend ЛКАТОХ, "I have deserved it." Another (Blacas) 
displays an unusual richness of symbolism: the same gryphon's 
tail ends in a scorpion, whilst the wheel squeezes out of its 
chrysalis a tiny human soul that stretches forth its hands in 
jubilation; in front stands Thoth's ibis, holding in its beak the 
balance, perhaps the horoscope of the patient. This talisman 
too, unites the Egyptian with the Magian creed, for the benefit 
of the carrier; for the reverse displays Isis, but in the character 
of Hygieia, standing upon her crocodile; the field being H И HEL A 
occupied by strangely complicated monograms, of sense 
intelligible to the initiated alone, and doubtless communicated 
to the recipient of the talisman, who found in them "a New 
Name written, that no man knoweth, save he that receiveth the 
same." But both doctrines and ceremonial of this religion are 
best understood through the examination of extant 
representations displaying them either directly or allegorically; 
which in their turn are illustrated by the practice of the faithful 
few who still keep alive the Sacred Fire, namely the Parsecs of 
Guzerat. The series therefore will be most fittingly opened by 
the following curious description of a cave of Mithras, as 

a m discovered in its original and unprofaned condition, written by 


that eminent antiquary, Flaminius Vacca. (No. 117.) 


Footnotes 


122:* This expression seems to prove that the notion of 
blessing, or consecrating, the elements, had not then (the 
second century) crept into the Christian practice. 


127:* Perhaps the origin of the Lenten term of self-inflicted 
punishment. — 


Next: Ш. А Roman Mithras in His Cave 
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PREFACE 


Tracing the origin and spread of a symbol is always a fas- 
cinating and often a worthwhile pursuit. Every symbol has 
a history of its own, gathering overtones during its passage 
through time, and it is exciting to follow its mutations as it 
takes its course, Originally, a symbol was merely an identify- 
ing sign, generally known and used for purely practical 
purposes; but it could be a secret sign recognisable only by 
initiates. Later in its history it took on the nature rather of 
an emblem; that is to say it became the visible image of 
something different, replacing an idea, or a representation 
of an idea, by another idea. 

In our own times the word "symbol" has lost its ancient, 
profound meaning and has degenerated into little more than 
a badge, no longer based on, and expressing, a truth which 
takes the place of another truth. 

Medicine is rich in symbols, due largely to its close associa- 
tion with the weal and woe of humanity. A curious medical 
symbol which, as such, is now completely forgotten, notably 
the pentagram, the five-pointed star drawn in an unbroken 
line, is the subject of the present study. 

The pentagram, originally a charm against evil and, as such, 
also a talisman, passed through the stage of an identifying 
sign used by the Pythagoreans on its way to becoming a 
medical emblem or symbol. | 

Although the pentagram lost its significance as a medical 
symbol and became a forgotten chapter, it left its traces on 
the graphic arts and literature, traces which instigated re: 
search into the origin and meaning of this symbol. 


The Author. 
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THE DEVICE OF THE GUILD 
OF GOUDA SURGEONS 


The visitor to "Het Catharina-Gasthu:s | Municipal Museum 
(formerly a hospital and called “Cathrijne-gasthuys”) in the 
Dutch city of Gouda will come upon the Chamber of the 
Surgeons’ Guild. On entering this chamber, he or she will be 
struck by the multiplicity of pentagrams 77 five-pointed stars 
with a radiating sun and human face at the centre —, the pen- 
tagrams themselves being crowned by two many-pointed stars 
(Ill. 1). These pentagrams will be seen on several beautifully 
worked cush'ons for the dignitaries of the surgeons’ guild 
dated 1674" (Ш. 2); also on the matching table cover 
showing the famous physicians Galen and Hippocrates 
bearing arms. On the far wall of the chamber there still 
hangs the instrument cupboard of 1699, with the pentagram 
and the date — the year in which the Gouda surgeons offi- 
cially received permission to use this chamber as their guild- 
hall? — cut into a scroll let into the bottom moulding. 
Until its dissolution in 1795, the guild held its meetings in 
this chamber. The centre of the beam across the great fire- 
place has been hollowed out to take an oval shield within 
a carved cartouche with a vegetal motif and "Anno 1710/ 
11" ? underneath, surrounding a pentagram carved in wood 
and polychromed (UI. 3). Another item in the Guild's inven- 
tory which was retained is an 18th century cut-glass goblet 
on a silver foot, bearing a coat of arms with pentagram, 


lll. 1. SURGEONS GUILDHALL, 1699. 
“НЕТ CATHARINA-GASTHUIS" MUNICIPAL MUSEUM 
OF GOUDA. 





Ill. 2, TAPESTRIED CUSHION COVER WITH THE COAT-OF 

-ARMS OF THE GOUDA SURGEONS GUILD, 1674 

“HET CATHARIN A-GASTHUIS" MUNICIPAL MUSEUM 

OF GOUD A. 
topped with a crown, within a scroll, Louis XIV ornamenta- 
tion running across below, On either side stand Cosmas and 
Damian, one raising ג‎ urinal in traditional fashion, the other 
an instrument Бар? (Ill. 4). Just below the rim of the glass 
the words "MEDICORUM ATQUE CHIRURGORUM 
SALUS" are inscribed." Lastly, the collection in "Het 
Catharina-Gasthuis" also contains a 17th century brass seal, 
the palm-wood handle of which once again bears the penta- 
gram as the principal motif. This, too, comes from the 
Guild of Gouda Surgeons. 
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GLASS GOBLET BELONGING TO THE SURGEONS’ 
GUILD OF GOUDA, SHOWING COAT-OF-ARMS WITH 
COSMAS AND DAMIAN ON EITHER SIDE. 

"HET CATHARINA-GASTHUIS" MUNICIPAL MUSEUM 
OF GOUDA. 





If we ask ourselves why the pentagram should be present in 
the Gouda surgeons’ Guildhall and what this sign signifies, 
the answer is not far to seck. What we have here is undoubt- 
edly the coat of arms of this guild, the pentagram being its 
principal element. As to the pentagram itself, it is surely a 
medical emblem or symbol and as such a distant echo of the 
Pythagorean emblem of health. The shining sun with its 
face placed in the centre of the five-pointed star suggests 
the unbroken tradition and continued influence of practical 
cabbalism. The two stars above the pentagram refer to the 
stars in the civic crest of the city of Gouda.” We cannot 
tell for certain when the Gouda Surgeons’ Guild began to 
bear the arms with a pentagram. They applied to the mag- 
istrates and City Fathers for permission to found a "lawful 
and solemn guild" as far back as 1624, appending to their 
petition an "authentic copy of the public, signed and sealed 
letters patent" from the Emperor Charles V dated 6th 
February 1544, in which the Emperor confirmed the official 
recognition of their competence." It was not until 16th 
December 1660, however, that the following entry occurred 
in the Records Office: — "Surgeons' guild charter granted "." 


Although there is no documentary evidence one way or the 
other, it may be assumed that in 1660, the year in which the 
Gouda Surgeons Guild was founded, the pentagram with 
the solar sign and Gouda stars was declared to be the official 
crest of the guild. As, after the Reformation, a purely 
Catholic patronage was no longer acceptable in the Northern 
Provinces, it is not surprising that the Gouda surgeons should 
have adopted an old pre-Christian symbol of health for the 
arms of their guild. To us in this day and age the pentagram 
may be a forgotten medical symbol, but in the 17th century 
it was not unknown in the world of learning. 
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Ontfangen bij mijn onderget, uyt handen van den Overman en Deckens van 
t Serugiins Gilde de somme Yan twee еп vijftigh gulden thien stuyvers 
ХООГ Seven tappiste kussen blades die ap de winckel van Abraham Goos. 
sensom sijn gemacckt actum den Sen Julij ao 1676 als gestelde Curateur 
van den boe] van Abraham Goossensom Sr. G. Boon Bode 
( Received by me the undersigned from the hands of the Master and Livery. 
men of the Surgeons: Guild the Sum of fifty-two zurlders ten Stivers for 
seven tried cushion Covers made in the shop af Abraham Gooss som 
this $1 day of July anno 1676 as appointed curator of the Property of 
Abraham Goossensom Sr.) G. Boon. essenger 
С. А. Surgeons’ Guild No 17. appendices to cash books. 


Den Overman сп deeckens van her chi rucgynseilde: wort &caccordeert cen 
&ildecamer in her Catharine Rasthuijs van dese Stad, en worden de Meesters 
*n regenten van het voorsz. Kasthuijs gelast het voorz, gilde daermede ten 
besten te Accomodeeren. 

(The Master and Liverymen of the Sur که‎ Guild have been granted a 
Zutldhall in the Catharine Hospital of "this City, and the Rovernors and 
régents of the aforesaid hospital are commanded tO accommodate the afore. 
Said guild to the best of their ability.) 

Records Office, G.A.. 110, foi 38, 16th Nov. 1699, 

۰۰ Ts bij overman en Deckens Beresolveert te late bekleede de schoorsteen 
(уап onse Gilde kamer) mer Lijstwerk en daer verder op te laten maken de 
wapens van den Regcerenden Overman en Deeckens van ч Chirurgyns. 


The back of the glass shows the coat-of-arms of Dr. De Kedts with he met, 
кет and mantling, and above it the words "HOCCE POCULUM DONO 
DEDIT D:D: ОЕ KEDTS MED: DOCTOR”. Dr. Daniel Dolegius de 
Kedts was Master of the Gouda Surgeons’ Guild from 1723 to 1749. 


An 18th century guild &lass of the Surgeons’ Guild at Rotterdam displays 
arms ott » likewise held by Cosmas and mian, the represen. 
tation deriving from (he same design as that of the gob] 
“Het | tharina-Gasthuis" Mun. Museum Goud 


Although the official City-arms of Gouda has 6 stars, И also occurs with 
2 Stars. Cf. “Sigillum Opidi de Gouda ad causas 1408" and "Sigillum 
Opidi Goudensis 1490", 

Cf. 6th vol. Corporation Records, G.A., 47. fol, 12. 10th Dec. 1601. 

А Bik, “ИМ гетген medisch leven IW een Holland se Had", disser. 
tation, Amsterdam 1955. 242. ("Five Centuries of Medical Life ina Dutch 
City”) | 
Records, GA 103, fol. 79, 164 Dec, 1669, 


THE PYTHAGOREANS' 
EMBLEM OF HEALTH 


A curious passage by the Greek author Lucian V: "Pro lapsu 
inter salutandum 2? will enlighten any reader who wonders 
how the pentagram could eventually also come to serve as a 
medical symbol in the West, notably in a little Old Dutch 
town like Gouda. Lucian relates how he was guilty of a 
breach of etiquette when greeting an acquaintance one 
morning, in that he saluted him with the words “Good health 
unto you” instead of “Joy into you”. In extenuation, how- 
ever, Lucian says that, although Pythagoras left no writings 
of his own behind, in so far as one could make out from 
Ocellus, Archytas and other disciples (émAntai ), he gave 
precedence to good health (Эти) over enjoyment 
) عم‎ ) or well-being ) 29 zoazzew ). “All of his school, 
at all events, started their letters to each other, when they 
had anything important to write, with the exhortation to "be 
healthy" (Sytatvery raperekeioyte), as this is best fitting to 
the soul and the body and, in a word, embraces all that is 
for man's good. And they called the threefold triangle, the 
pentagram, used as an identifying badge ( 7949942» ) among 
their colleagues ( 202200 ), "health" (óyista ). And, in a 
general way, they believed that good health is the root from 
which well-being and happiness spring (£5 пряттету xat 
yaipety ) but that good health does not necessarily arise from 
well-being and happiness. There were some, moreover, who 
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HI. 5. TESTIMONIAL ISSUED BY CORNELIS BLEULAND. SUR. 
GEON IN GOUDA, IN FAVOUR OF ADRIANUS V. 
BERGEN, 1ST SEPTEMBER 1785. 

GOUDA MUNICIPAL RECORDS OFFICE. 
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also called the tetractys, which to them was the perfect 
number and by which they swore their most solemn oath, 
"the principle of health"; one of them was Philolaus. 

In about 530 B.C., Pythagoras, b. at Samos in the 6th century 
В.С. d. at Metapontum с. 500 B.C., founded a religio-philo- 
sophical society at Croton, S. Italy, which spread to other 
cities and exercised considerable political influence. His 
followers, the Pythagoreans, can be divided into two groups. 
namely the akousmatikoi and the mathematicians. The former 
lived strictly in accordance with the dicta ascribed to Pytha- 
goras himself (20725 рх = he himself said it), practising 
asceticism and vowing secrecy as to the doctrine. The other 
group, the mathematicians, who did not accept the obligation 
of secrecy, adopted the scientific approach from Pythagorean 
premises to mathematics, music and astronomy. 

The Pythagorean philosophy of life is closely bound up with 
the medical views held by the Pythagoreans. The main object 
of the guiding principles which Pythagoras impressed upon 
his pupils was to achieve a healthy balance between soul and 
body. The rule to avoid moavtéhes — excessive luxury — 
applied to the soul as well as to the body. As the Pythagoreans 
regarded illness as disordered harmony, they tried, by in- 
stituting a daily regimen of religious meditation, rhythmical 
body movements, gymnastic exercises and adherence to a dict, 
to lead a harmonious and healthy life. 

The fundamental principles of present-day medical eth'cs 
are to be found in a passage called the “Hippocratic oath ; 
but it is not known for certain whether Hippocrates was 
responsible for the wording. The “oath” is probably older. 
Some authors are inclined to believe that it stems from the 
school of Pythagoras, which probably included some medical 
practitioners.” ۷ good health, being so prominent 
a feature of the Pythagoreans train of thought, the penta- 
gram was an excellent symbol of health since, as a purely 
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geometrical construction, it fitted in so well with their specula- 
tions as a symbol of balance and perfection. 

Via Pythagoreanism the pentagram also acquired significance 
in Gnosticism. It is safe to assume, however, that, for astro- 
logical reasons, the five-pointed star (possibly the precursor 
of the geometrical pentagram) possessed some apotropaic 
value very much earlier in Babylon — that same Babylon 
where Pythagoras received his scientific schooling. This Ba- 
bylonian five-pointed star represented a magic charm against 
evil influences. Later, especially in the Graeco-Hellenic world, 
it could be used as a shield against demons — the pathogens 
of those times — and also, therefore, stood for a symbol of 
happiness and health. 

W'e shall presently see how, since the sixteenth century, the 
Signum Pythagoricum has come, more especially by way of 
Humanistic thought, to be accepted as a medical emblem in 
the West as well. First, however, it is fitting, I think, to take 
a more general look at the pentagram in Antiquity and at 
its area of distribution. 


NOTES FOR "THE PYTHAGOREANS EMBLEM OF HEALTH" 


1) Lucian, Greek author (Samosata, Syria, с. 120 AD); initially a lawyer, 
orator and Sophist, later became а philosopher. 


*) "Yzxip tod Фу ti 0200005005: (۵ 


(Pro lapsu inter salutandum), Laciani Samosatensis Opera, Leipzig 1851, 
1, p. 330. 


5) According to W. Leibbrand, the Pythagoreans were physicians іп a certain 
sense, without exercising medical practice in a technical sense, СЕ. W. Leib- 
brand, Der Görliche Stab des Askulab, 3 Aufl. Salzburg 1939, 24, 28. 
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THE PENTAGRAM IN ANTIQUITY 


The pentagram, a pentagon with added isosceles triangles 
drawn with one stroke of the pen, is a symbol whose origins 
are rooted in the culture of Mesopotamia. It is an established 
fact that it stems from Babylon, is the Sumerian sign UB, 
first found in the Uruk IV period, and dates from somewhere 
between 3000 and 2800 ۰ 


In course of time, the Uruk pentagram seems to have acquired 
à cosmic content, but this Uruk pentagram, the UB sign, is 
associated with the numeral four, not five. As a cosmic sign 
it may be connected with the planets Jupiter, Mercury, Mars 
and Saturn, corresponding to the four cosmic quarters and 
the four directions: forwards, backwards, to the left and to 
the right. As the fifth planet, Venus, "Queen of the Heavens” 
would, in that event, have been added to the other four. 


It may well be that the Uruk pentagram itself was a geo- 
metrical figure. Ancient Babylon was acquainted with the 
regular pentagon, with which the dodecahedron was con- 
structed. The structure of the pentagon presupposes know- 
ledge of the geometrical pentagram. 


In its pristine form, the pentagram probably had no apotropaic 
connotations, though it may be assumed to have acquired 
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these at a later period, possibly after the first millenium B.C. 
As a sign of the five planets mentioned, the pentagram had 
the potentialities of a talisman against the "evil eye" of many 
demons and spirits which, in the belief of the Ancients, were 
responsible for the diseases that assailed man and beast. From 
this it was but a step to its becoming a token of good fortune 
and health, among other things. 


The pentagram, which 1s also called “pentalpha”, because it 
consists of five times A, appeared in Palestine as well as 
Babylon. Many five-pointed stars arc also found engraved in 
the tombs of Ancient Egypt, but they can scarcely be called 
pentagrams. In this case it may be a hieroglyph for а huraan 
being, or merely represents the stars. However that may be, the 
Egyptians did use the five-pointed star to represent the human 
body. It is certainly true that in Old-Egyptian art five-pointed 
stars stand for celestial bodies in representations of the firma- 
ment, which takes the form of a cow. Several guardian spirits 
support the body of the cow. In the centre is Shu, the god of 
the atmosphere. Along the belly of the cow, representing the 
firmament and showing many five-pointed stars, moves the 
heavenly barque of the sun god, on whose head rests the solar 
disc. 


In representations of the goddess of heaven her body is like- 
wise beset with five-pointed stars. Like an Egyptian Atlas, Shu 
lifts her aloft, while Geb, the god of the Earth, lies out- 
stretched at her feet. 


Both the pentagram and hexagram were familiar to the Jewish 
world from ancient times, but it is difficult, not to Say im- 
possible, to trace the origin of the two Jewish signs. It is 
nevertheless obvious that it was from Babylon that they 
spread, also to Palestine. It would, 1 think, be wrong to 
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Ill. 6, THE PENTAGRAM ON A FRIEZE IN THE SYNAGOGUE 
OF CAPERNAUM, 3RD CENTURY A.D. 


assume that only the hexagram was of Jewish origin, whereas 
the pentagram was not. In his “Jewish Symbols in the Greco- 
Roman Period", R. E. Goodenough states that both the penta- 
gram and the hexagram were found on a frieze of a synagogue 
excavated at Capernaum ? (Ill. 6). This synagogue dates 
from the beginning of the 3rd century A.D. In view of the 
considerable intermingling of the two cultures in the Hel- 
lenistic-Roman period, it is particularly difficult in this case 
to discover whether symbolism of purely Semitic origin is 
involved, or whether the influence of Hellenistic-Greek 
thought has demonstrably come into play. The discovery of 
Jewish earthenware jars with pentagrams and hexagrams im- 
printed on their ears is more pertinent to the question as to 
the origin and significance of the Jewish pentagram. Accord- 
ing to David Diringer, who published these findings," the 
21 
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Ш. 7. PENTAGRAMS ON JEWISH JARS, PROBABLY STH CENTURY В.С. 
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jars came from the coastal regions of Palestine (Tel Zakariya 
and Gezer) and Jerusalem. The pentagrams are placed in a 
circle and bear an inscription of five characters between the 
points of the pentagram, neither the meaning nor the date of 
which 15 known. Diringer placed some of these jars in the 
5th century B.C. and others in the 4th (Ill. 7). 


In addition to the frieze in the synagogue of Capernaum, 
there is a fragment of a frieze bearing a five-pointed star, 
which was found in the synagogue of Chorazin," referred 
to by Goodenough. He also mentions an early Hellenistic 
tomb at Marissa, in which graffiti with numerous pentagrams 
and hexagrams were found.” The tomb bears Greek іп- 
scriptions of around 200 B.C. The significance of the penta- 
grams and hexagrams in this grave is not understood. In the 
"Painted Tombs in the Necropolis of Marissa", Peters and 
Thiersch suggest that they are “Signs of greeting in secret 
and friendly intercourse," which, therefore, would point 
to а Pythagorean influence.” It is equally plausible, however, 
that they could be symbols of an apotropaic nature. 
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Ш, 8 INSCRIPTION ON А TOMBSTONE IN TORTOSA, SPAIN, 
4TH CENTURY A.D. 
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The five-pointed star on the flag of the USSR, also appearing 
on those of the Peoples Republics of China, Mongolia, 
Tugoslavia, North Korea, etc., symbolises the five continents, 
It stands in no relation to the old oriental sign, nor to the 
Salus Pythagorae, 


The black five-pointed star in the centre of Ghana's flag 
and the yellow one in the Congo's must be taken as a symbol 
of happiness and hope, as a very remote echo of the ancient 
Babylonian protective. sign, with which the Pythagorean 
symbol is likewise associated. No special symbolic meaning 
can be attached to the Star-spangled Banner, nor to the stars 
in the flags of Liberia, Chile, Cuba and Puerto Rica. 


Strange to say, the Red Indians of North and South America 
apparently knew the pentagram as a charm against sp'rits 
in pre-Columbian times, and still do." It is impossible at 
this stage to tell whether we are here confronted with a 
derivation or with a chance resemblance of a sign identical 
in shape and esoteric meaning to that prevalent in the Middle 
East, One might, indeed, venture even to think of an arche- 
type (HL 21). 


NOTES FOR "THE PENTAGRAM IN LATER TIMES" 

1) J. v. Lennep and J. ter Gouw, De withangteekens ( Signhoard:), Amsterdam 
1868, 255. 

2) Cf. Texaco, now Caltex ОП Company, and Heineken, 


*) Fr. Rick, "Das Vorkommens des Pentagramms in der Alten und Neuen 
Welt’, Globus 95 (1909), 7-9, note 1. 


!) СЕ the coats:of:arms of Maastricht, Nijmegen, Beuningen (Gelderland). 


5) Fr. С. Endres, Die Zahl in Mystik und Glauben der Kulturvólker, Leipzig 
1935, 79-93. 


9) Fr, Rick. "Das Vorkommen des Pentagramms in der Alten und Neuen 
Welt”, Globus 95 (1909), 7-9. 


Ш. 21, MAGIC DEPRECATORY CHARM BEARING A PENTAGRAM, 
FOUND IN BRAZIL. 





The pentagram appears as a symbol on coins deriving from 
Aesernia, Beneventum, Teanum Sidicinum, Velia; also on 
coins of the Bruttiers and the Mamertini, on specimens 
originating in Nuceria, Populonia, Cales, Cyrene, Syracuse, 
Rhodes and Rome. This pentagram, however, is likely to have 
been the old magical apotropaic sign deriving, as we have 
seen, from the Middle East, rather than one bearing the 
Pythagorean message. The same holds for a stater of Melos, 
which likewise displays a pentagram. 





Ш. 10. STATER OF MELOS WITH PENTAGRAM. 


Phoenician influence is known to have come to bear heavily 
on Melos coins, an influence, therefore, procecding from the 
Middle East, the birthplace of the pentagram (Ш, 10). 
The pentagrams on cons of the áth century B.C. found in 
Thracian Chersonesus and in Macedonia should, I believe, 
likewise be regarded as representing the old magic sign. The 
idea that they are merely a decorative motif seems to me 
untenable. 


Coins with pentagrams were in circulation throughout the 
Graeco-Roman world. They were passed as currency by the 
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soldiery, but also, and perhaps chiefly, by merchants, and 
were thus spread far and wide. 


All the coins struck in Gaul displaying pentagrams and 
other devices are freely copied from Greek or Roman coins." 
These, too, are unlikely to have been directly connected with 
Pythagoreanism and do not therefore stand for the "Salus 
Pythagorae". Either these Gallic or Celtic pentagrams are 
mere copies shorn of any content meaningful to these parts, 
or they have persisted in people's minds as a magic charm. 
This may well be so since, as we shall see, the pentagram 
survived as an apotropaic sign in Europe. 


Though increasingly attenuated in content, the pentagram 
lived on in two ways from late Antiquity, through the Middle 
Ages and into the Renaissance. In one way it persisted in 
people's memory as the apotropaic shield against the power 
of a diversity of evil spirits, including the pathogenic demons. 
The other way is that of direct association with the "Salus 
Pythagorae", hence the Pythagorean symbol of both spiritual 
and physical health. The Pythagorean symbol, which is like 
the old Babylenian sign in appearance and inherently signifies 
health (5) as ideal harmony, without, however, possess- 
ing any esoteric magical power, was remembered mainly from 
literary sources and, therefore, by a comparatively small num- 
ber of initiates, until the Humanists infused new life into it. 
though naturally as a mere echo of the old Salus Pythagorae. 
This renascence was undoubtedly supported and probably 
nfluenced by the concurrently existing and still remembered 
magical pentagram.'” 
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NOTES FOR “THE PENTAGRAM IN ANTIQUITY” 


1) Cf. A. Falkenstein, Archaische Texte aus Uruk, Leipzig, 1936; p. 118, 


") 


3) 


+) 


under 453. 


R. E. Goodenough, Jewish Symbols in the Greco-Roman Period (Bollinger 
Series), New York, 1953 (8 vol.); I, 187 for description; Ш, Figs, 473 
and 474 for illustrations, 


D. Diringer, Le iscrizioni antico-chraithe Palestinesi, Firenze 1934, 130- 
132, pl. XVI, 3-12. 


К. E. Goodenough, Jewish Symbols, 1, 195. 


*) R. E. Goodenough, Jewish Symbols, 1, p. 68. 
е) J. P. Peters and H. Thiersch, Painted Tombs in the Necropolis of Marissa, 
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London, 1905, pl. Ша; 19, 60. 
Revista de Filosofia del Institua Luis Vives 15 (1956), 32-33. 


5) Museo Gregoriano, prima ediz., parte seconda, tav. XC, 


"( С. J. de Vogel, Pythagoras and early Pythagoreanism (series of. philoso- 


19) 


11) 


12) 
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phical texts and studies, Utrecht University) Assen 1966. Chapter Ш 
deals with the pentagram and Chapter X with the medical views of the 
Pythagoreans. Prof. de Vogel was kind enough to furnish me with many 
particulars about the pentagram and the Pythagoreans. 


H. Thesleff, An introduction to the Pythagorean writings of the Hellenistic 
Period (Acta Acad. Aboensis, Hum, XXIV) Abo 1916. 


J. Lelewel, Type Gaulois ou Celtique, Atlas, Bruxelles 1840, pl. ۰ 
The same development is perceptible in the renascence of the rod-and- 


serpent of Asklepios compared to the Brass Serpent. Cf. J. Schouten, The 


Rod and Serpent of Asklepios, Amsterdam.London-New York 1967, p. 
99 ff. 


THE PENTAGRAM IN THE MIDDLE AGES 


Jacob Grimm has pointed out that, in the sphere of German 
culture, the pentagram was known from ancient times as 
"Alpfusz", "Alpkreuz" and "Drudenfusz .' Owing to the 
similarity in sound, the word "Drudenfusz" is often erro- 
neously associated with the Druids; erroneously, because 
“Drudenfusz” stands in relation to "Drude" (Alp), a tormen- 
tress who, in the folklore of Southern Germany and Austria, 
brings on nightmares, against which the pentagram was 
supposed to possess apotropaic powers. The pentagram was 
also alleged to keep out other demoniacal beings, like witches 
and devils. It is in this sense that Goethe uses it in the first 
part of his Faust (verse 1935 ff), where he says to 
Mephistopheles: — 


"Das Pentagramma macht dir Pein? 

Ei, sage mir, du Sohn der Hólle, 

Wenn das dich bannt, wie Катя du denn herein? 
Wie ward ein solcher Geist betrogen ?”. 


Mephistopheles replies that the sign had not been drawn 
properly, there being a slight gap in the outside angle ("Der 
eine Winkel, der nach auszen zu, ist, wie du sichst, ein wenig 
offen”). 
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lil. 12, WOODCUT FROM PLUEMEN DER IUGENT, AUGS. 
BURG 1486. THE PENTAGRAM ON THE THRESHOLD 
PREVENTS A WITCH FROM ENTERING THE BYRE. 


As a talisman to ward off misfortune, the pentagram was 
painted, or applied in relief, on household articles like cradles 
and bedsteads (Ills. 11-16), against the walls of houses, on 
cowshed doors, on castle gates (as, for instance, at Bentheim), 
both inside churches and at the entrances to church buildings. 
A fine example of the latter is the Norman (Romanesque) 
porch of the church at Knauthain near Leipzig. After radical 
rebuilding of the church in 1845/46, this porch was altered 
to become the entrance to the vestry and there is à handsome 
pentagram on the capital on the right-hand side of this 
entrance,” which also goes to show that in the Middle Ages 
the pentagram had also come to figure in Christian sym- 
bolism.5 


There is another example in the Marktkirche of Hanover. 


31 





IIL 13. ISRAHEL VAN MECKENEN, С. 1445—1503, NATIVITAS. 
THE HEXAGRAM ON THE CRADLE IS IDENTICAL 
HERE TO THE PENTAGRAM. 


یںا 
hy‏ 


The robust tower of this church, which was begun in 1350, 
is topped by triangular gables, above which, in the original 
plan, a tall, octagonal pyramid was to have risen, but which 
now support a minute, foursided spire. The gables are 
ornamented with an inset circle, in two of which (the north 
and south gables) there is a hexagram and in one (the cast 
gable) a pentagram. Evidently here in Hanover, too, the 
hexagram and pentagram represent one and the same thing, 
the ancient apotropaic sign to ward off, and protect from, 
evil, 





Ill. 14. PENTAGRAM (DRUDENFUSZ) ON THE INNER SIDE 
OF THE HEAD OF THE CRADLE. TWO ANGELS ARE 
DEPICTED HOLDING CHRIST'S MONOGRAM, IHS, ON 
THE OUTER SIDE OF THE FOOT, 1579. 
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Although the practice of adorning buildings, furniture, etc. 
began in the early Middle Ages, it obviously was not confined 
to mediaeval times, as witness the examples I have already 
given, viz., the cradle of 1579 (Ill. 14), the facade at Groenlo 
(Holland) dated 1621 (Ill. 16) and the votive tablet of 1675 
(Ш. 15). 
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Ill 16. HOUSE-SIGN WITH PENTAGRAM ON A FACADE AT 
GROENLO. 





One also comes across the pentalpha on tombstones, as in the 
St. Janskerk, Gouda, for instance; also on fairly early four- 
teenth-century seals, reminiscent of a house-sign, but tinged, 
consciously or subconsciously, with memories of the apotro. 


paic sign (Ill. 17) 


From Antiquity, the pentagram must have travelled as а talis- 
man down through the Middle Ages. We have seen how coins 
provided an excellent means for spreading the visual image 
of the pentagram far and wide, though the Pythagorean symbol 
was only associated with it in a very minor degree. In the first 
half of the 1st century B.C. at the time of the Roman 
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ІН. 17. SEAL OF JAN WILLEM LAKENMANSZ,, 1551. 


Municipal Records, Gouda, 

Republic, L. Papius ” had denarii struck with pentagrams. As 
a renascence of Neo-Phythagoreanism was taking place just at 
this time in Rome, these coins may be connected in some way 
with the renewed interest in. Pythagoreanism; but probably 
not. According to Sydenham,” the first-century B.C. coins 
struck by L. Papius and L. Roscius Fabatus are tokens of 
trade and handicraft, the representatives of which were asso- 
ciated in the Collegia opificum of Rome, the pentagram being 
the master-builders’ badge. 
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Generally speaking, the pentagram was mainly an apotropaic 
sign in Antiquity and was well known as such, and as such 
it should be completely dissociated in our minds from the 
Salus Pythagorae. 


In Early Christian times the pentagram does not occur at all, 
or, if so, very rarely." This, in my view, substantiates the 
theory that the Early Christians abhorred the pentagram as à 
purely heathen sign. The same prejudice is to be seen in the 
hanging of garlands on sarcophagi. Popular though they were, 
they were scarcely ever hung on Christian sarcophagi, the 
only plausible explanation for which is that the Christians 
still regarded a garland as à non-Christian offering. 


One of the uses to which the non-Christian world continued 
to put the pentagram was as a charm against evil applied to 
sarcophagi.! 


Both in Antiquity and throughout the Middle Ages amulets, 
showing the pentagram among other signs, were in high 
favour. The fashion also gained a hold on the Christian 
world. St. Augustine complained that in his time (th-5th 
century A.D.) old heathen incantations and invocations in 
Christian disguise had crept into medical writings and text- 
books and that magic practices were observed for medical 
purposes. St. Augustine had to contend with the old deities 
and more especially with those ill-defined powers, demons, 
which held the more ignorant in thrall. This dread of demons 
drove everyone, rich and poor, Christians and non-Christians 
alike, openly or clandestinely, to soothsayers, astrologets, 
quacks and the temple prophets. A great diversity of heathen 
amulets, even bearing the names of Christ, St. Michael and 
St. Gabriel as their device, were for sale. 
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In permanent fear of poisoning (which, in the Middle Ages, 
was thought to include the plague and other infectious 
diseases), people sought desperately for antidotes against the 
mysterious evil. It is not surprising, therefore, that amulets 
of every shape and form should have been resorted to, even 
in the Middle Ages. Some of the most popular of these were 
“serpents' horns" and “serpents’ tongues’, called glossopetrae 
ог 21055 {65.17 


Until well into the Middle Ages and long after, demons, аз 
a heritage from the past, were regarded as the principal 
causes of diseases. Consequently, in cases of illness a number 
of expedients with a religious tinge were resorted to in an 
attempt to exorcise the demons and, as has been said, ample 
use was made of mascots and amulets. 


Well-known charms of this kind were the abraxas stones, 
sometimes called abrasax stones, also mentioned by Good- 
enough.'? These stones, originally Hellenistic gems and 
amulets often bearing the magic name of Abraxas, display an 
abundance of symbols, including the pentagram. Many of 
these Abraxas stones, which were alleged to derive from 
Syria, Egypt and Spain, were used as amulets and lucky 
stones in the Middle Ages. 


Fossil sea-urchins were supposed to be particularly potent '” 
(Ш. 18). These have been found even in Neolithic graves, 
with a pentagram formed on the surface by Nature herself. 
The occurrence of the five-pointed star on the majority of 
fossil sea-urchins prompted some to lend Nature a helping 
hand if, by chance, the star on the surface of the fossil was 
not clearly enough delineated to be recognisable as а penta- 
gram. The collection of Albert Ritter, who taught at the 
equivalent of the grammar school of Ilfeld at the beginning 
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of the 18th century, contains à touched-up sea-urchin of this 
kind.!” 


An appraisal of the popularity enjoyed by the pentagram as 
a magic token in the Middle Ages should also take account 
of mediaeval symbolism, in which five as a number looms 
large. E.g. it is hallowed by the five books of Moses, the 
Pentateuch; by the five stones used by David as a weapon 
against Goliath; by the fivefold power in Jewish history, 
notably patriarchs, judges, kings, prophets and priests; by the 
five wise and foolish virgins; by the five talents in the 
Gospels; by the five hours spent by the labourers in the 
vineyard; by the five loaves in the miraculous feeding of the 
multitude; by the five Sacred Wounds of Christ; by the five 
mysteries of Christ, i.e., the Incarnation, Suffering, Resurrec- 
tion, Ascension and Parousia in the latter day; by the five 
senses of man. 


An echo of the holy number is also apparent in the liturgy, 
notably in the five crosses in the consecration of the Altar 
and the five crosses on the altar table, which are again the 
symbol of the five Wounds of Christ; the five grains of 
incense in the Easter candle; the five Psalms preparatory to 
Holy Mass; the five blessings above the Bread and Wine 
before the Consecration. 


Below I quote some verses (rom a láth century tale of 
chivalry called Sir Gawain and the Green Knight, consid- 
ering them pertinent to the numerical symbolism in which the 
number five plays an important part, to which I referred 
above. The unknown author of this romance tells how the 
noble knight Sir Gawain carried the pentagram, depicted in 
pure gold, as the device on his shield. From the description 


the author gives of this emblem it appears that it was à 
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figure drawn by overlapping lines, which is to say in a single 
stroke, called by the English "an endless knot". The 
author dwells in some detail on the symbolism of the number 
five to explain why Sir Gawain used the pentagram as his 
escutcheon. 


Sir Gawain and tbe Green Knight 
VI. 
Then they showed him the shield with its shining gules, 
With the Pentangle in pure gold depicted thereon. 
He brandished ít by the baldric, and about his neck 
He slung it in a seemly way, and it suited him well. 
And I intend to tell you, though I tarry therefore, 
Why the Pentangle pertains especially to this prince. 
It is a symbol which Solomon conceived once 
To betoken true faith, which it is entitled. to, 
For it is a figure which has five points, 
And each line overlaps and is bound with another; 
And it is endless everywhere, and the English call it, 
As I have heard, the Endless Knot. 
Therefore it goes with Sir Gawain and his gleaming armour, 
For, ever faithful in five things, each in fivefold manner. 
Gawain was known as a good man and, like gold well refined. 
He was devoid of all villainy, every virtue displaying 
In the field. 
Thus this Pentangle new 
He carried on coat and shield, 
As a man of troth most true 
And knightly name annealed. 


VII. 

First he was found faultless in his five wits, 
Next, his five fingers never failed the knight, 
And all his trust on earth was in the five wounds 
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Which came to Christ on the Cross, as the Cross tells. 

And whenever the bold man was busy on the battlefield, 

Through all other things he thought on this, 

That his prowess all depended on the five pure Joys 

That the holy Queen of Heaven had of her Child. 

Accordingly the courteous knight had that queen's image 

Etched on the inside of his armoured sh'eld, 

So that when he beheld her, his heart did not fail. 

The fifth five 1 find the famous man practised 

Were — Liberality and Lovingkindness leading the rest; 

Then his Continence and Courtesy, which were never 
corrupted; 


And Piety, the surpassing virtue. These pure five 

Were more firmly fixed in that fine man 

Than on any other, and every multiple, 

Fach interlocking with another, had no end, 

Being fixed to five points which never failed, 

Never assembling on one side, nor sundering either, 

With no end at any angle; nor can I find 

Where the design started proceeded to its end. 

Thus on his shining shield the shape of this knot 

Was royally rendered in red gold on gules. 

That is the pure Pentangle, so called by people wise 
In lore. 


ІП. 19. CABBALISTIC EMBLEM WITH PENTAGRAM, THE ۰ 
SCRIPTION AGLA AND NAMES OF ANGELS. 
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The pentagram also became an important emblem in cab- 
balism. In Jewish esoteric lore or mysticism, which, since the 
12th century, has been the cabbala — ie., "received doctrine" 
or "tradition" — one finds, among many other things, meta- 
physical speculations on the universe, the Creation and man 5 
approach to God. The theories of the original cabbala were 
elaborated and worked over by later authors and thinkers. À 
distinction is made in the cabbala between theoretical (reflec- 
tive) and practical cabbalism. The latter is indued with à 
magical character and makes ample use of amulets (some of 
which with pentagrams), incantations, the theory of numbers, 
and so forth. A fine specimen of a cabbalistic amulet with 
pentagram is to be found in "De amuletis" by J. Reichelt "”” 
(111. 19). 


Perhaps practical cabbalism had something to do with the 
adoption of the pentagram as à masonic emblem by the 
Fraternity of Freemasons. 


NOTES FOR “THE PENTAGRAM IN THE MIDDLE AGES" 


ty J. Grimm, Deutsche Mythologie, 1, second edition. Göttingen, 1854, 419. 
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1) W. Stief, Heidmische Sinnbilder an christlichen Kirchen, Berlin 1938, 71 
ff., Ш. 34, 38. 
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from the Greek god of healing, was associated with Cosmas and Damian 
in a mural at Dillingen. Cf. J. Schouten. The Rod and Serpent of Axkie- 
pios. Symbol of Medicine, Amsterdam-London-New York, 1967, 206. 
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Е. van der Meer, Augustinus de Zielzorger, |, Utrecht-Antwerp 1957, 66, 


H. Pogatscher, “Von Schlangenhórnen und Schlangenzungen, vornehmlich 
im 14 Jahrhundert”, Römische Quartalschrift für christliche Altertums- 
hunde und für Kirchengeschichte, ХИ, Rome (1898), 169. 
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Vulksglauben, Jena 1939, 227. 


Fr. E. Brückmann, Memorabilis Musei Ritteriant, Epistola. Штетата 
XXXI, Wolfenbüttel 1734, 14. Tab. П, Fig. IV, 


Sir Gawain and the Green Knight, Brian Stone, Penguin Classics 1959, 
vs. 642 - 690, p. 49 ff. 


In a later form the pentagram was regarded as а magic knot, hence drawn 
in one continuous line, Apparently this idea did not predominate so much 
in Antiquity, when more emphasis was laid on the geometrical problem. 


In *Appendix Six" the editor states that, in his notes on Sir Gawain, Sir 
Israel Gollancz writes: “According te the O.E.D. this is the only medieval 
example of the word, or any other compound of pente-, except Pentecost, 
Pentapolis: The next example of “pentangle” is in 1646". The pentagram 
was probably called by a different name in England, like Drudenfusz in 
Germany, but this name has not yet been traced. 


J. Reichelt, De amuleris, Argentorati 1671. TAF. V, 1. 
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₪ 20. DOCTOR ON HORSEBACK OUTSIDE AN INN WITH A HEXA- 
GRAM AS ITS SIGN. Kunstheïlage zum “Riedel- Archiv" 
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THE PENTAGRAM IN LATER TIMES 


In later times the pentagram was sometimes shown on sign- 
boards, like brewery or inn signs P; currently, though now 
without any implied meaning, several industries use it as a 
registered trade-mark.? A curious example of inn signs Is 
to be seen in a 19th century German print published under 
the title of Kunstbeilage zum “Riedel-Archiv". The print 
depicts a doctor astride his horse surrounded by a crowd of 
onlookers while he takes а patient's pulse. А hexagram 
hanging from a beautiful wrought-iron bracket shows that 
all this is taking place outside the village inn. As in so many 
cases, here a hexagram is represented when actually a penta- 
gram was intended *) (Ш. 20). 


A pentagram is often to be seen on flags and city coats-of. 
arms," sometimes with an implied meaning, sometimes 
merely as an ornament. The five-pointed star on the flags 
of Morocco, Algeria, Turkey, Pakistan, Tunisia, Egypt and 
Indonesia is undoubtedly а Moslem symbol native to the 
Middle East and adopted from Jewry. The Arabs call it 
"Solomon's Seal". This Moslem symbol, in which the number 
five is the decisive factor, stands for several ideas, including 
God and Heaven. To this day protection and deprecation 
are mediated by the number five in the Middle East.” 
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THE PENTAGRAM AS A MEDICAL SYMBOL 


So far, we have been on the trail of the pentagram às an 
apotropaic emblem from early Antiquity to the present time, 
though in most cases shedding its esoteric content and ancient 
meaning in course of time and becoming a mere decorative 
element. I have already made it plain that the pentagram as 
a medical symbol, which was still recognised in the 17th and 
18th centuries, should not be confused with the old apotropaic 
and protective charm. 


The medical symbol undoubtedly goes back to the Signum 
Pythagoricum, valued for its pure geometrical construction 
and becoming the symbol of mental and physical health 
without any magical implications at all. As such it became 
the token of Pythagorean philosophy. It is difficult to deny, 
however, that the Pythagoreans’ choice of the pentagram as 
their symbol may well have been influenced to some extent 
by the co-existent and much earlier apotropaic sign. 


As from the Renaissance, the pentagram as а médical symbol 
has its roots in the sphere of iatromathesis — 1.€., astrological 
medicine — and is, therefore, but a faint echo of the purely 
Pythagorean emblem. The signs of the zodiac played a dom- 
inant part in this “art”. The renascence of the Pythagorean 
health token was strongly influenced by practical cabbalism, 
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a prominent feature of which was the practice of astrology. 
Admittedly, the starting point from literary sources was the 
emblem of the Pythagoreans, for whom the perfect harmony 
of the geometrical construction of the pentagram became, 
ipso facto, the symbol of health; but at the same time it 
became loaded wth the underlying meaning of an older and, 
more especially, astrologically biased content. 


Paracelsus У pointed out that, being a sign of the Microcosm, 
the pentagram played a very important part in the practice 
of magic.” 


To Agrippa von Nettesheim ™ the pentagram is the expres- 
sion and embodiment of the harmony that exists between the 
Microcosm and the Macrocosm. He says that man, being the 
most beautiful and accomplished work of God, made in His 
image and a world in miniature, has a body more perfectly 
and harmoniously constructed than that of the rest of Creation. 
It contains all the numbers, dimensions, weights, movements, 
elements; in a word, everything that makes a finished work 
complete; and in it, as in the loftiest masterpieces, attains to 
a degree of perfection not possessed by other complex bodies. 
For example, the dimensions of human limbs stand in definite 
relations to each other and harmonise with the members of 
the world and the dimensions of the Archetype so exactly that 
there is no member of the human body that does not cor- 
respond to a sign in the heavens, a star, an intelligence, à 
divine name in God's prototypes... Thus Agrippa von Nettes- 
heim, who, in his De occulta Philosophia (1531),” describes 
the pentagram as an emblem revealing the simplest, pure 
synthesis of the human figure, He places the latter in the 
pentalpha circumscribed by two circles, in the following 
manner: The head is in the point of contact of pentagram 
and circle, the arms and legs stretched, the fingers and toes 
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likewise in the points of contact. The signs of the Zodiac, 
Mars, Venus, Mercury, Saturn and Jupiter Y (Ш. 22), appear 
at the vertices of the pentagram. 


Agrippa von Nettesheim's second example is a small penta- 
gram in four concentric circles having signs of the planets as 
the circumscription. A note by the author states that this 5 
the 07695 or sign of health used as а badge by Antiochus 
surnamed Soter, to which he owed his conquest." Hence 
in this case it is once more a protective and apotropaic device, 
the mention of óyista pointing to its Pythagorean origin. 


The pentagram also appears in the Hieroglypbica of Pierius 
Valerianus (1477-1558), the first great manual of symbols, 
reprinted many times. Valerianus illustrates a pentagram 
placed in a circle, stating that this is the sacred sign of 
Luc anus, hence the Pythagorean symbol of health.® He 
depicts another pentagram with УРЕТА as its circumscription 
and states, as did Von Nettesheim, that this is the health 
sign of Antiochus Soter. Antiochus, a member of the Seleucid 
dynasty famed for his conquest of the Galatians, had a penta- 
gram emblazoned on his warriors’ armour before the battle. 
Afterwards he also had the pentagram inscribed on his 
coins.” 


Valerianus connects a third pentagram with the five wounds 
of Christ. The figure of Christ is partly covered by the 
pentagram, the wounds being touched by the five points. of 
the symbol.*' 


It is evident that Valerianus, the Humanist, knows the "Salus 
Pythagorae" from his quotation of Lucianus, but also that he 
associates the old apotropaic content with the pentagram and 
finally raises it to the status of a Christian symbol. He gives 
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no hint, however, of regarding it as a true medical emblem 
or symbol.” 


I referred earlier to the association of the pentagram with 
ancient astrology and to the habit of placing the signs of the 
five planets between the points of the pentalpha. The penta- 
gram was also regarded as the perfect and simplest synthesis 
of the human figure, which was sometimes depicted in this 
symbol, the underlying idea undoubtedly being that the 
macrocosm of the spheres was reflected in the human micro- 
cosm. This at the same time established the principle. of 
d'viding the human body to correspond to the 12 points of 
heaven and the 12 signs of the zodiac. 


On what was called a "blood-letting mannikin”, derived in 
its turn. from the zodiacal mannikin, the twelve parts of the 
body were connected with the twelve signs of the zodiac 
controlling these parts of the body. The sign of the Ram was 
supposed to affect the head, that of the Bull the throat and 
neck, the Twins were responsible for the shoulders and arms, 
the Crab controlled the chest, the royal Lion held sway over 
the heart, the Virgin governed the belly, the Balance the loins 
and the Scorpion the genitals, The thighs are the Archer's 
province, the knees Ше Goat's, the shin-bones the Water- 
bearer's and, lastly, the feet the Fishes’. 


It being assumed that a planet could strengthen or weaken 
the sphere of influence of a certain constellation, it was 
necessary to know the exact position of the planets with 
respect to the zodiac before undertaking a venesection; more- 
over, the choice of the proper vein for the blood-letting was 
determined by knowledge of that exact position. 
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Doctors of medicine were expected to be thoroughly ground- 
ed in astrology; the demands made on surgeons in this respect 
were less exacting. As, however, it was precisely surgeons 
who had to do the blood-letting, they used the blood-letting 
mannikin which one comes across again and again from the 
Middle Ages right down to the 19th century, both in medical 
works and as popular illustrations on blood-letting almanacs 
and the like. By means of the signs of the zodiac, the man- 
nikin indicates the most propitious part of the body for 
successful blood-letting at any given moment (Ills. 23, 24). 
It is within this context that the renascence of the pentagram 
as an emblem of health takes place; hence certainly not as à 
mere repetition of the Pythagorean symbol, of which it is 
only a reflection with, perhaps, connotations of the ancient 
and still existing apotropaic sign and strongly influenced by 
iatromathesis. 


It is clear from carly books on emblems that Antiochus 
Soter's emblem of health, i.e. the Salus Pythagorae used by 
Soter as his armorial bearings in his battle against the 
Galatians, became a sign of protection. It is also evident in 
Le imagini de i dei gli antichi by Vincenzo Cartari (1571). 
Cartari includes the pentagram, with a drawing of the symbol, 
in his list of signs and emblems. He calls the pentagram à 
Segno della Salute im forma di Pentagone in contradistinction 
to the rod-and-serpent of Asklepios, which he calls Segno di 
sanità." Cartari furthermore states that this sign also 
appears on one of Antiochus' coins, repeating the well-known 
story of the battle against the Galatians. In his drawing of the 
pentagram, Cartari surrounds it with the words Salus and 
YTEIA, with the letters of the two words alternating (Ш. 25). 
The printer's device adopted by Johannes Heyl was undoubt- 
edly inspired by Antiochus Soters pentagram. On 28th 
August 1517 Johannes Heyl was entered in the register of 
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the medical faculty at Cologne University. From 1519 onwards 
he printed and published books. His medical knowledge is 
evident from a foreword he wrote for a Dioscorides published 
by him, as is his linguistic knowledge from an edition of the 
Psalmis in several languages. Heyl hellenised his German 
name to Soter (Antiochus), at the same time adopting Soter's 
emblem, the pentagram, for his device, thereby very inge- 
niously symbolising his own name and at the same time 
emphasizing his medical activities by means of this emblem 
of health for his device or family coat of arms. (Heyl is the 
old spelling of the German word Heil). It is not clear what 
the signs in the corners of the pentagram are meant to convey. 
There can be no question of a mutilation of the characters 
оо. as Heyl was well versed in Greek. They are more 
probably corrupted hieroglyphic signs of the zodiac. In 1528 
I. Soter of Cologne published De asse et partibus eius, in 
which the printer's device appears as a pentagram held by 
two cherubs (Ш. 26). His son Melchior Soter, established at 
Dortmund as a printer and publisher, likewise bore the penta- 
gram with the same puzzling signs. Melchior's device bears 
the circumscription Symbolum Sanitatis * (Ill. 27). 


Sanitas personified as a woman appears in a beautiful copper 
engraving by Dirk Volkertsz. Coornhert (1519-1590), one 
of a series of various allegorical presentations." On a large 
oval dish she carries the pentagram — drawn in one stroke, 
be it understood — and a urinal. Since the Middle Ages the 
urinal, more so than the rod-and-serpent of Asklepios or the 
pentagram, had been the supreme badge of medical prac- 
tice. Over and above this, Sanitas carries a bird with а 
stone in its beak on her head; this is obviously intended to 
represent a crane carrying a stone, a symbol of vigilance and, 
therefore, a medical symbol.’ The word Sanitas is inscribed 
under the figure of the woman (Ill. 28). 
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Hl. 27. MELCHIOR SOTERS PRINTER'S DEVICE ІМ TARQUINIUS 
SCHNELLENBERG, WETTERBUCHLIN, DORTMUND 1549. 
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The pentagram in this engraving is without doubt a medical 
symbol. As Coornhert later went to Gouda, where he died in 
1590 and was buried in St. John's Church, the Gouda 
surgeons may quite possibly have known this engraving with 
the pentagram as a symbol of health. 


An engraving by Th. Galle (1571-1633) depicts Sanitas in 
the guise of a woman, patently inspired by Medicina and 
Sanita as they appear in Cesare Ripa's Iconologia.!® In our 
engraving a woman is holding a sturdy rod-and-serpent in 
her left hand, and a pentagram, looking rather like a starfish, 
in her right hand. A urinal and an ointment jar lie at the 
feet of Sanitas and the name Sanitas is inscribed above the 
figure. Together with the rod-and-serpent, the urinal and the 
ointment jar, the pentagram is here undoubtedly intended as 
a medical symbol (Ш. 29). The frontispiece of the Ars 
Magnetica by Athanasius Kircher (1601-1680), published in 
1654, includes the pentagram among the many other symbols 
representing the spiritual and worldly powers (Ill. 30). In 
addition to the customary YTEIA spaced out between the five 
points, this pentagram has the word Medicina as its circum- 
scription. Kircher intended this pentagram to be a medical 
symbol. 


As the Gouda Library contained many works of Kircher's 
from carly times, it is not unreasonable to suppose that this 
frontispiece, too, may have played some part in the Gouda 
surgeons choice of their Guild's coat of arms іп 1660. 
Admittedly, however, the Hieroglyphica of Valerianus referred 
to above was probably among the early collection in this 
library; so the Gouda surgeons had ample sources of infor- 
mation. 


In his Schat der Gesontbeyt (approx. Treasure-house of 
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Health) of 1672, Joh. van Beverwyck includes а poem by 
Jacob Cats bearing the title “Van de Gesondtheyt, en haere 
W'eerdigheyt" (On Health ;nd its Value), a hymn of praise 
to Hygieia. To this Van Beverwyck adds his own observations 
on health and refers to the emblem of Pythagoras and An- 
tiochus. These observations are illustrated by a rather me- 
diocre copper engraving in which the goddess Hygieia is seen 
sitting as a stylite on а very tall socle shaped like an antique 
round altar. The goddess is surrounded by people with palm 
twigs and raised globlets to “.. give her the toast of good 
health... which we therefore also call Santé". 
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HL 30. ATHANASIUS KIRCHER, Ars Magnetica, ROME 1654, 
FRONTISPIECE (DETAIL). 
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Ш. 31. HYGIEIA WITH HEXAGRAM (FOR PENTAGRAM ). 
ILLUSTRATION IN Schat der Gesontheyt BY JOH. VAN 
BEVERWIJCK, AMSTERDAM 1672. 


A horn of plenty and, under it, the hexagram as the emblem 
of health decorate the front of the socle. This is plainly 
another instance of the mistaken use of the six-pointed star 
instead of the pentagram. Van Beverwyck's description of 
the sanitas symbol is rather peculiar: "... three interwoven 
circles, representing the Greek characters of health" (Ill. 51). 


The frontispiece of De Purgentibus Exercitatio by Joh. Nico- 
laus Pechlin, Leyden and Amsterdam 1672, shows Asklepios 
as a teacher, pointing with his left hand to a large anatomical 
chart and stirring with his rod in the other hand a number 
of medicinal herbs on a table beside the bed on which а 
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patient is lying. The Aesculapian serpent is coiled on the 
sickbed. Asklepios’ daughter Hygieia, a pentagram оп her 
head, is standing beside him. The nature of this emblem of 
health is further underlined by the circumscription SALUS 
and views, the letters of the two words alternating. This 
pentagram is a replica of that published by Vincenzo Cartari 
in 1571 1% (Ш. 32). 


Hygieia, with the pentagram and SALUS circumscription on 
her head, appears yet again in the very elaborate and highly 
remarkable frontispiece of Metamorphosis Aesculapii е! 
Apollinis. Pancreatic: (1693) by Jani Leoniceni Veronensis 
(pseudonym for Joh. Nicolaus Pechlin). In this work, 
according to Mollerus (Cimbria Literata, 1744), he "attacks 
his own teachers Sylvius and Reinier de Graaf with biting 
derision". In the print, engraved by H. Friedlein, Hygieia is 
sitting in a scholar's study with flowers and plants in her 
hand and lap. The character of the room is accentuated by a 
large bookcase with books and numbers of folios in the fore- 
ground. The learned man himself is sitting at his table ex- 
plaining something while pointing to а naked man standing 
in front of him. A statue of Mercury with his caduceus 1s 
seen in a niche in the background (Ш. 33). 


The same frontispiece appears in the Observatio - Мит- 
physico Medicarum by Johannes Nicolaus Pechlin, published 
in Hamburg in 1691. 


The frontispiece of the book Ontleeding des menschelijken 
lichaems (Anatomy of the Human Body), written by Gerar- 
dus Blasius and published at Amsterdam in 1675, shows 
Asklepios, holding his rod-and-serpent and with the penta- 
gram behind his head by way of a halo, watching an anatom- 
‘cal dissection, while Apollo overlooks the whole scene from 
above (Ш. 34). 
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Il. 32, JOH. NICOLAUS PECHLIN, DE PURGANTIBUS 
EXERCITATIO, LEYDEN AND AMSTERDAM, 1672. 


Е A ۱ . М: - ж ر‎ ۰ 
Ww vU 70, - 

Ж % Kart ۷ А ۱ 

"À e- я; £k سو‎ A we Tu - 





ONENSIS (JOH. NICOLAUS PECHLIN) 
CULAPI El APOLLINIS PANCREATICI, 


HL 33. JANI LEONICENI VER 
METAMORPHOSIS AES 
1675. 


70 


v. 

. d 
A Жу 

> 

> 


Рт. > + 7 
£ 


“ 


“га 
- A e ₪ 


u 0 


I x"‏ ,ار 
ALY 9299,6.‏ 
JS ГҮ ۶۶۶۴‏ . 

к и 


Е 
Е 
` ۲ 





EN. 
THE 


JS BLASIUS, ONTLEEDING DES A 


RARDI 


ЗЕ 


( 


34. 


HI. 


OF 


ATOMY 
M 1675 


SCHELIJKEN LICHAEMS (AN 
HUMAN BODY), AMSTERD 


А 


RONTISPIECE, 


- 
E 


| 


71 


The pentagram, intended as a medical symbol, also appears 
in the frontispiece (engraved by A. Schoonebeek) of Johan 
Conrad Peyer's Parerga anatomica et medica, Amsterdam, 
1682.'” The engraving depicts the anatomical study of both 
the human and animal body; and as usual Apollo, the 
supreme god of medicine, surveys the scene from his throne 
above the clouds. Salus, symbolising the art of medicine, is 
present at the dissection, wearing the pentagram with its 
SALUS circumscription on her head (Ill. 35). 


The title-page of the Parerga Anatomica et Medica has ۵ 
vignette (woodcut) showing Asklepios seated, raising his 
rod-and-serpent aloft. The pentagram with SALUS stands 
on a truncated obelisk behind the god of healing (Ill. 36). 


Romein de Hooghe engraved the frontispiece for the first 
edition of the Pharmacopoea Harlemensis (1693).”” De 
Hooghe himself wrote a poem, Explanatio Tabulae Dedica- 
toriae Coll. Med. Pharmacentico Data a Romana de Hooghe, 
explaining the ideas incorporated in the frontispiece. In the 
latter Hygicia, the central figure, stands in a dispensary. She 
is wearing a gown with many eyes depicted on it to represent 
vigilance, because the goddess is preparing a theriac.*'’ She 
is treading on a snake and in her left hand carries a chain 
attached to three figures. Hygieia is crowned by the penta- 
gram as a medico-pharmaceutical symbol surrounded by the 
word Salus. De Hooghe forgot to engrave the word Harlem- 
ensis on his frontispiece, an omission that was not corrected 
until 1741 ?? (111. 37). A variant of De Hooghe's engraving 
is to be seen in the frontispiece of the Haarlemmer Apotheek, 
an illegal translation and edition published by Abraham 
Bogaert at Amsterdam in 1693. In this engraving Hygieia 
carries the Salus symbol on her head. 
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Ш, 35. JOHAN CONRAD PEYER, PARERGA АМАТОМІСА, 
AMSTERDAM 1682, FRONTISPIECE 
BY ADRIAEN SCHOONEBEEK. 
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A hexagram appears under the scroll bearing the name of 
the medicine on several 18th century German flagons and 
glass jars. Once again, the five-pointed and six-pointed stars 
are mistakenly interchanged; for the hexagram on this phar- 
maceutical glasswork is the old Salus sign which became а 
medical symbol, and nothing but that. Above the scroll is a 
sun with a face throwing out its beams similar to that on the 
pentagram of the Gouda Surgeons Guild (Ill. 38). 


For my last example of the use of a pentagram as a medical 
symbol I refer to the Pharmacopoeia Bruxellensis, published 
in 1739. The frontispiece of this pharmacopeia, which also 
appears in the Dutch edition of 1742, shows the interior of 
a dispensary, in which a chemist and his assistants are working. 
The back looks out on to a herbal garden. A pentagram with 
the circumscription SALUS is shown conspicuously above the 
centre of the arch of the entrance to that garden (Ш. 39). 


After the period of Humanism, the old salus sign of the 
Pythagoreans, the pentagram, which was so much more to this 
group of philosophers than a mere medical badge or symbol of 
health, enjoyed something of a renascence. This was due 
mainly to the study of literary sources and the many dis- 
coveries of coins bearing the pentagram,” although the 
latter was endued with a different meaning from that of the 
Salus Pythagorae. The pentagram, which after the 16th 
century again became an emblem of health and therefore, by 
implication, a medical symbol, only faintly echoes the old 
Pythagorean symbol which, in its new guise, is also some- 
what akin to its apotropaic predecessor and was likewise 
subject to the influence of contemporaneous astrological 
ideals, so that here and there it did, for all that, become a 
meaningful medical symbol. Since the 18th century, however, 
the pentagram has fallen into complete oblivion as a medical 
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JOSJE SMIT, DUISTERE KRACHTEN (THE POWERS OF 
DARKNESS), TAPESTRY (1964) WITH STARFISH (LE., PEN- 
TAGRAM) AS APOTROPAIC CHARM. 

IMAGE RISING FROM CARL JUNG'S “COLLECTIVE UNCON- 
SCIOUS", 
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symbol. But it still lives on as an apotropak talisman, though 
in most cases completely, or almost completely deprived of 


all content. 


А tapestry by Josje Smit (1964) (Ill. 40) provides а re- 
markable example of the deliberate use of the pentagram а 


a charm against the powers of darkness hence as an 
apotropaic talisman despite ignorance of the sign as such. 


This is the pentagram as an archetype, emerging from what 
^a 4 | с € 


Carl Jung calls the Collective Unconscious.?” 


One can see an intentionally renewed use of the pentagram 
as a medical symbol in the ex-libris of Dr. J. Fortuyn Droog- 


leever, a woodcut made by Jan Batterman in 1967 29) (lil. 41 ). 
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NOTES FOR “THE PENTAGRAM AS A MEDICAL SYMBOL" 


е) 
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е) 


"( 
5) 
в) 
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10) 


Theophrastus Bombastus von Hohenheim, named Paracelsus, Swiss doctor 
of medicine 1493— 1541. He opposed Galenic and Arabian medicine. His 
alchemistic-mystical speculations considerably influenced later mystics and 
pietists, including the Moravian Brothers. Goethe's Faust figure was to 
some extent inspired by Paracelsian ideas. 


Er. C. Endres, Die Zahl in Mystik und Glauben der Kulturvólker, Leipzig 
1935, 79-93. 


Heinrich Cornelius Agrippa von Nettesheim, Cologne 1486 - Grenoble 
1535. He was an advocate of a return to primitive Christianity. De occulta 
Philosophia, editio princeps, Antwerp, eic. 1551. 


Henricus Cornelius Agrippa ab Nettesheim, De occulta Philosophia, sive 
De Magia, Tomus primus, Liber secundus, cap. XXVII, Lugduni 1724, 
193. 

Agrippa ab Nettesheim, op. eit., Tomus secundus, Liber tertius, 75. 
Joannes Pierius Valerianus, Hieroglyphica sive de sacris Aegyptiorum, 
aliarvmque Gentium......, Basle 1567, 351.352, “De Pentalpha”, cap. 
XXXI. 

Valerianus, op. cit, 352 ff, 

Valerianus, ut supra. 

The fact that Valerianus did not consider the pentagram to be a medical 
symbol is further evidenced by his omission of it form his Hierog!yphi- 
corum et medicorum. emblematum, Lugduni 1626, 127. 


J. M. Knapp. “Dierenriemmannetje сп aderlaatmannetje" (Zodiac Manni- 
kin and Blood-letting Mannikin), Ciba-Tijdsebrift 9 (1939), 287 ff. 


1!) Vincenzo Cartari, Le imagini de i dei de gli antichi,..., Venice 1571, 91. 


12) 


13) 


14) 


15) 
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H. Hofmeier, "Das Pentagram - ein vergessenes Symbol der Medizin", 
Materia Medica Nordmark VIIL (1956), 2 ff. (off-print). 


Hollstein mentions a series of 4 plates with Veritas, Justitia, etc., after 
A. de Weert, 20.2 x 25 cm. 

Е W. H. Hollstein, Dutch and Flemish etchings, engravings and wood- 
cuts c. 1450—1700, IV, 230, Nos. 167/170. 

The engraving to which Гат referring is numbered 5, is of the same size 
and is probably one of the series mentioned by Hollstein. 


Cf. J. Schouten, The Rod and Serpent of Asklepios, Symbol of Medicine, 
Amsterdam-London-New York 1967, 136, 


J. Schouten, op. cit, 143. 


16) 


17) 


I8) 


m) 


2) 


Cesare Ripa, Iconologia overo descrittione di diverse imagini cauate dall 
antichita....... Roma 1603, 310; 
Cesare Ripa, op. čit., 440. 


Joh. van Beverwyck, W'ercken der Genees-Konnste, bestaende іп den Sehat 
der Gesontheyt, Sehat der Ongesontheyt, Heeikonste: Amsterdam 1672: 
Schat der Gesontheyt, 16 И, (Medical works, consisting of a collection on 
good health, a collection on ill-health and the art of healing.) 


EL Hl 25. =. 


This work appeared in Geneva as early as 1681. 

Johan Conrad Peyer (1653—1712), physician in Schaffhausen, later 
professor at Heidelberg. 

Adriaen Schoonebeek, b. Rotterdam 38th March 1661, d. Moscow 1705; 
draughtsman, engraver, etcher and publisher. In 1696 librarian to Peter 
the Great in Moscow. 


His work was imitated by, inter alía, Schoonebeek, by Decker for the 
Pharmacopoeia Amstelredamensis (1701) and Harrewija for the Pharma- 
copoeta Bruxellensis (1702). 


21) J. Schouten, The Rod and Serpent of Asklepios, Symbol of Medicine, 


в) 


23) 


24 ) 


v) 


”) 


Amsterdam-London-New York 1967, 107 ff. 


W. Е. Daems - L. J. Vandewiele, Noord- en Zuidnederlandse Stedelijke 
Phbarmacopeeén (Municipal Pharmacopoeias of the Northern and Southern 
Provinces of the Netherlands), Mortsel-bij-Antwerpen 1955, 116 f£. 


Illustrated in Wolfgang-Hagen Hein, Die Deutsche Apotheke, Stuttgart 


Coin collecting on a considerable scale started in carly times and some of 
these collections provided data for 16th and 17th century numismatic 
writings. 

Cf. Hubert Golzius, C. Julius Ceasar s. Historiae imperatorum. ¢aesarum- 
que Romanorum ex antiquis numismatibus restitutae, Bruges 1563; idem, 
Fasti magistratum. et triumphorum Romanorum а.с. ad Augusti obitum 
ex antiquis numismatibus, etc., Bruges 1566; idem, Caesar Augustus s. 
Historiae imperatorum Caesarumque Romanorum ex antiquis numismatibus 
restitutae, Bruges 1574; idem, Sicilia et Magna Graecia s. Historiae urbium 
et populorum Graeciae ex antiquis numismatibus rest., Bruges 1576: idem, 
Thesaurus rei antiquariae buberrimus ex antiquis tam numismatum quam 
marmorum. inscriptionibus etc. Antwerp 1579; idem, Graeciae universae 
Asiaeque Minoris et insularum numismata, Antwerp 1618. (This posthu- 
mous work is the continuation of Sicilia et Magna Graecia.) 


СЕ, J. Schouten, The Rod and Serpent of Asklepios, Symbol of Medicine, 


Amsterdam-London-New York 1967, 223. 


It was this monograph by J. Schouten, published at The Hague in 1966 
under its original Dutch title, Het Pentagram als medisch teken, that 
decided Mr. Fortuyn Droogleever to use the pentagram again as a medical 
symbol. 
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SUMMARY 


In 1660, the year in which it was founded, the Gouda 
Surgeons Guild adopted the pentagram as its emblem. The 
Gouda Surgeons' Guildhall of 1699 was preserved and now 
forms part of the "Catharina-Gasthuis" Municipal Museum. 
Pentagrams are still much in evidence on chairs, cushions, 
glasswork and the fireplace in this chamber. 


Before the Reformation, hence before the abolition of the 
original guild, Cosmas and Damian were the patron saints 
of the surgeons at Gouda, as, indeed, almost everywhere 
else. This could no longer be after the Reformation, so, after 
careful search for a completely neutral urban constellation, 
the pentalpha was ultimately adopted as the coat-of-arms of 
the re-formed guild in 1660. 


The pentagram as a medical symbol, like that at Gouda, is 
to be regarded as a mere remote echo of the Salus Pythagorae, 
the Pythagorean emblem of health and salvation. The memory 
of the Pythagorean pentagram as 2х — hence as a token 
of health — was kept alive by Humanistic literature, though 
it 9:4 not remain immune to the influence of astrological 
theories, nor to that of the pentagram as an apotropaic and 
protective talisman. The latter, which is identical in form to 
the Pythagorean badge, is far older and was widely used as 
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a magic charm throughout the Middle Ages and in later 
times; in fact, it still persists here and there, though usually 
shorn of its inherent implications. As an apotropaic sign, the 
pentagram was strongly influenced, not only by astrology 
but by the symbolism of numbers as well. 


[t is necessary, therefore, to make a clear distinction between 
the pentagram as an apotropaic charm and the pentagram 
as a medical symbol, which derives from the Pythagorean 
symbol. During the 16th century until into the 17th century, 
the pentagram was also used as a medical emblem and is to 
be seen in armorial bearings and in the coats-of-arms of 
guilds, like that of Gouda; likewise in the frontispieces to 
medical and pharmaceutical works. 


In this day and age, the pentagram às à medical symbol has 
been virtually wiped out of human memory. 
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O. Stóber, Der Drudenfusz, 19582. 
Die Religion in Geschichte und Gegenwart, V, Tübingen 
1961, Kol. 209-210. 


С. J. de Vogel, Pythagoras and early Pythagoreanism (reeks 
Wijsgerige Teksten en Studies, Universiteit Utrecht), 
(Phylosophical Discourses and Studies, Utrecht Univer- 
sity), Assen 1966. 


J. Schouten, Het pentagram als medisch teken, Den Haag 
1966. 


L. Hansmann und Lenz Kriss-Rettenbeck, Amulett und Talis- 
man, München 1966. 
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Surgeons’ Guildhall. 1699, 
“Het Catharina-Gasthuis” Municipal Museum of 
Gouda, 


Tapestried cushion cover with the coat-of-arms of 
the Gouda Surgeons" Guild 1674. 

"Het Catharina-Gasthuis" Municipal Museum of 
Gouda, 


Device of the Surgeons' Guild of Gouda, 1710. 
“Het Catharina-Gasthuis " Municipal Museum of 
Gouda, 


Glass goblet belonging to the Surgeons’ Guild of 
Gouda, showing coat-of-arms with Cosmas and Da- 
mian on either side, 

"Het Catharina-Gasthuis” Municipal Museum of 
Gouda, 


Testimonial issued by Cornelis Bleuland. surgeon 
in Gouda, in favour of Adrianus v, Bergen, 1st 
September 1785. 

Gouda Municipal Records Office, 


The pentagram on a frieze in the synagogue of 
Capernaum, 3rd century. A.D. 
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Pentagrams on Jewish jars, probably 5th century 
B.C. 


Inscription on a tombstone in Tortosa, Spain, 4th 
century A.D. 


Amphora with the pentagram depicted escutcheon. 
Munich. 


Stater of Melos with pentagram. 


Stone relief with pentagram, 10th/11th century. In 
the 13th century this fragment and others were used 
to line a front. Split, Jugoslavia. 


Woodcut from Pluemen der Tugent, Augsburg 
1486. The pentagram on the threshold prevents à 
witch from entering the byre. 


Israhel van Meckenen, с. 1445-1503, Nativitas. The 
hexagram on the cradle is identical here to the 
pentagram. 


Pentagram (Drudenfusz) on the inner side of the 
head of the cradle. Two angels are depicted holding 
Christ's monogram, IHS, on the outer side of the 
foot, 1579. 

Bayerisches Nationalmuseum, Munich. 


Votive tablet from Stadeleck, 1675. There is а pro- 
tective pentagram on the outer side of the foot of 
the bedstead. 

Bayerisches Nationalmuseum, Kriss collection, Mu- 
nich. 


House-sign with pentagram on a facade at Groenlo. 


Seal of Jan Willem Lakenmansz., 1551. 
Municipal Records, Gouda. 
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Fossil sea-urchin with a pentagram on the upper 
surface. 


Cabbalistic emblem with pentagram, the inscription 
AGLA and namces of angels. 


Doctor on horseback outside an inn with a hexagram 
as its sign 
Kunstbeilage zum “Riedel-Archiv”. 


Magic deprecatory charm bearing а pentagram, 
found in Brazil. 


Pentagram with human figure in: Agrippa ab 
Nettesheim. De occulta Philosophia, first edition, 
Antwerp, etc. 1531. 


Blood-letting mannikin, beginning of 15th century. 
Bibliothèque nationale, Paris. 
Blood-letting mannikin, 


Blood-letting almanac, 
15th century. 


The pentagram as emblem of health in Vincenzo 
Cartari's Le imagini de i dei de gli antichi, ...... 
Venice 1571, p. 91. 

I. Soter's printer's device in Io Grolierio, De asse е! 
partibus, Cologne 1528. 

Melchior Soters printer's device in Tarquinius 
Schnellenberg, Wetterbuchlin, Dortmund 1549. 
Dirk Volkertsz. Coornhert, 1519-1590, Sanitas. 
(detail). 

Print Room “Не Gatharina-Gasthuis” Municipal 
Museum, Gouda. 


Th. Galle, 1571-1633, Sanitas. 
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Athanasius Kircher, Ars Magnetica, Roma 1654, 
frontispiece (detail). 


Hygieia with hexagram (for pentagram), illustra- 
tion in Schat der Gesondtheyt by Joh. van Beverwyck, 
Amsterdam 1672. 


Joh. Nicolaus Pechlin, De Purgantibus Exercitatio, 
Leyden and Amsterdam 1672. 


Jani Leoniceci Veronensis (Joh. Nicolaus Pechlin) 
Metamorphosis aesculapii et Apollinis Pancreatici, 
1673. 


Gerardus Blasius, Ontleeding des menschelijken 
lichaems (Anatomy of the human body), Amster- 
dam 1675, frontispiece. 


Johan Conrad Peyer, Parerga anatomica, Amsterdam 
1682. Frontispiece by Adriaen Schoonebeek. 


Johan Conrad Peyer, Parergo Anatomica et Medica, 
Amsterdam 1682. Title-page, woodcut. 


Pharmacopoea Harlemensis, 1693, Frontispiece by 
Romein de Hooghe. 


Apothecary's flagon and jars, Germany, 18th cen- 
tury. 

Pharmacopoeia Bruxellensis, 1739. Frontispiece by 
Francois Harrewijn 1700-1764. 


Josje Smit, Duistere Krachten (the powers of dark- 
ness), tapestry (1964) with starfish (i.e., penta- 
gram as apotropaic charm. 

Image rising from Carl Jung's "Collective Uncon- 
scious”. 

J. Fortuyn Droogleever's book-plate. Woodcut by 
Jan Batterman, 1967. 
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#8 Dossier courrier et lettres reçues 


2/76 
Expéditeur : <alain.catherinet@orange-ftgroup.com> Date : 13/08/2010 17h43 
Objet : RE: G. Taillandier 
Bonjour, 


Je réponds seulement maintenant à votre volumineux envoi (le CD). Je voudrais tout d'abord vous faire ba gre 
remarquer, بش‎ ac cee a ee ee Mais Y 
attention, la véritable initiation améne á plus de retenue : vous apparaissez au monde en effet 6 "Park Jt: 
sortant de votre précédente réincarnation ", engendré par un pére franc-magon (p1), avez accompli en 

compagnie d'un " ami " (chaman ?) le " voyage au pays des morts " (p2), et venez à travers le linteau de la 

rue Gouthiére de Chaumont " accomplir l'ouverture de la lettre et, recevant le message, le restituer au cycle 

des œuvres ". Quelle mission sur terre vous instituez-vous et quelle prétention ! On aurait presque peur de 

l'initié ou prétendu tel, si votre démarche et vos parti pris ne démontraient le manque de maturité en la — 
matière. Fulcanelli vous aurait pressé de remettre votre materia prima à Гашпе du creuset et probablement —— 
plus de prudence dans vos affirmations ; l'alchimie enseigne au moins cela. Eb алқалы Vous de colle روب‎ C 

de l'évangile " quiconque s'éléve sera abaissé " (Luc 14.11 et 18.14 ; Matt. 18.4 et 23.12). Vous le yoyez, 


les autres " traditions " enseignent aussi la modestie en toutes choses. La дете, fees run ne. 


Ceci étant, votre CD a surtout l'avantage de présenter une grande collection de représentations de l'étoile à 
5 branches (pentagramme, pentalpha, drudenfuss selon culture), sans amener véritablement de nouveau en 
la matiére. 

En dehors de la masse documentaire, il y a heureusement un tout petit essai de synthése à tiroirs " L'Etoile 
qui te guide ", où vous tombez dans plusieurs pièges inhérents au néophyte, pièges contre lesquels je 
voudrais amicalement vous mettre en garde : 

1) Vous ne raisonnez en général que conformément à la " tradition ". Mais comme vous faites feu de tout 
bois et de toutes les traditions (ligues de maçons, alchimie, franc-maçonnerie...) sans en noter souvent les 
références, vous ne retenez que le cóté ésotérique divulgué par la littérature et peut-étre le net, de ces " 
traditions ", en vous perdant dans de nombreuses (fausses) pistes, malheureusement souvent d'époque 
historiquement moderne. Or, je l'ai déjà dit, si l'étoile a 5 branches a été récupérée par toutes ces traditions 
otha dte سا مد و‎ er di OS —— — — 

avant tout un signe de la plus tradition p Е. 

2) Vous prenez malheureuse udes (qui arrangent +٦ qu'hypothése 

des uns ou des autres : quel rapport entre le palindrome latin (avec sa douteuse traduction de arepo en 

bélier) et le pentagramme ? C'est pour vous une certitude, alors qu'ils n'ont que le chiffre 5 en commun, 

méme pas le nombre d'or ! Et cette certitude est tellement ancrée, que vous vous demandez bien " pourquoi ne AT 
les lettres circonscrites ?" (p4), alors que l'étoile n'est pas dissociable de ces lettres ! Plus loin, après avoir 2 
voulu à tous prix lire le mot latin (au lieu du ) et m'en avoir proposé de longs développements eroe) / 
en son heure, vous convenéz que 1% une traduction cryptée par auge tombe à l'eau " (p5) : il n'y , 
a bien entendu que les imbéciles qui ne changent pas d'avis et vous m'en voyez ravi. Dans " Notes pour 
l'architecte ", vous suggérez aussi dangereusement que le nom de la rue Gouthiére, fasse référence à la 
tradition maçonnique " qui consistait à faire séjourner l'apprenti trop bavard sous la gouttiére " ! C'est aller un 
peu loin et je ne saurais vous conseiller vous même de suivre ce conseil maçonnique, car c'est bien trop 
parler que de raconter de telles апепез, " de stupides interprétations " selon vos propres termes (in " 
Pentalpha " p2), car Jean Gouthiére est un personnage historique local, qu'il serait bon un jour, comme 
l'histoire de la maison (à travers les archives notariales du reste) d'entreprendre de toute urgence !. 


Ја! 98а eu l'occasion de vous fal : découvrir | ie entre les pointes 






————— ן vel GS‏ و LE ew‏ ? یو Por‏ ו اوہ 
et par qui ? Voila la vraie questionn et c'est là dessus que devrait maintenant porter votre enquéte, pas sur‏ 
des supputations ésotériques au demeurant plutót vagues‏ 

Car il est évident que la porte dérive de la tradition maçonnique, au moins dans son dernier état de 
remontage, tant il est évident qu'il s'agit de " la succession de transformations dont on ignore si elles sont de 
la méme main " (p3). Certes, l'ensemble est composite et la composition ne doit rien au hasard. Avez-vous Y 
remarqué que la pierre rectangulaire placée sous celle de l'étoile est noire ? S'il s'agit bien de tradition La va) 


maconnique comme je le maint ARA A NH 1 
(Rial 1660) ТЫ קת‎ de הו‎ ot du cour que le Macon dok & comer " of ed ext zf. 
justement surmontée du pentagramme, symbole parfait indiquant et la voie et le résultat. 

De plus, si vous avez bien identifié l'Oméga (sous l'étoile), je crois que vous n'avez pas vu qu'il était encadré 

par deux motifs identiques : les lettres hebreux aleph qui représentent le zéro et donc le néant, inverse du < x, 
signe de l'infini Oméga central, le tout n'étant un succédané scriptuaire de | ‘alpha et de l'Oméga. Je vous Cz m, 


JWAI Ra . 


15/08/2010 4 
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@ Dossier courrier et lettres reçues 
1/69 
Expéditeur : <alain catherinet@orange-figroup.com> Date : 16/07/2010 10h16 
Objet : Pentagramme 
Bonjour, 


Je vous que vous avez bien progressé dans le cheminement du pentagramme à travers les civilisations, mais 
j'ai bien peur que tous ces détails ne vous apportent rien de plus que la confirmation de la valeur 
atropopaïque universelle de ce symbole vieux comme le monde, qui a circulé dans toutes les civilisations. 
Que ce pentagramme finisse par atterir dans les sociétés secrères comme la Franc-maçonnerie au 18°s, ou 
change de nom pour devenir Drudenfuss, ne change rien au fond à la signification du symbole qui lui, porte 
un sens universel d'harmonie (fait sur le nombre d'or) et d'équilibre (les cinq branches autour du centre), et 
en cela a pu être compris comme la quintescence de l'oeuvre divine. C'est en ce sens que le pentagramme 
est un équivallent de la croix du Christ dans notre civilisation, et qu'on peut donc la retrouver sur tout 
monument religieux (croix, église...) et également sur les linteaux. 

Je vous rappelle vous avoir signalé rue Gouthière à Chaumont, que le pentagramme du linteau est encarté 
de l'inscription Hygie en grec, ce qui donne un sens particulier de protection à ce signe comme je vous l'ai 
déja dit, en supposant que son auteur (au XVIe s ?) est un fin lettré, bien informé des habitudes 
pythagoriciennes. C'est pourquoi il n'y a pas là à chercher à mon sens de signification de l'objet dans les 
cultures arabes (hamsa) ni germanique (drudenfuss), car il ne s'agit ni plu ni moins que de la valeur 
atropopaique universelle d'un symbole vieux comme le monde, avec une connotation de protection de la 
santé. 

La vraie question serait véritablement ici, de savoir qui a pu faire réaliser ce linteau à Chaumont. 

Sa personnalité nous éclairerait sans doute mieux sur sa démarche, en évitant de se perdre dans les 
réveries solitaires de l'homme moderne. 

Bien à vous 


A. Catherinet 


De : marguerite.arcangioli@numericable.com [mailto:marguerite.arcangioli@numericable.com] 
Envoyé : mardi 13 juillet 2010 18:52 

À : alain catherinet 

Objet : G. Taillandier 


nail Numericable http://webmail .numericable.fr/ncn/auth/ print. php?fo 
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2/69 
Expéditeur : <alain.catherinet@orange-ftgroup.com> Date : 13/07/2010 09h17 
Objet : RE: Gérôme Taillandier 
Bonjour, 


Je reprends contact avec vous, suite à l'envoicourant mai de votre dernier envoi. Malheureusement le CD 
joint ne comporte aucun fichier et est donc inexploitable. 

Par contre, les 2 tirages photo du bâtiment arasé sur la route de Jonchery sont remarquables. || s'agit de 
toute évidence d'un petit bâtiment gallo-romain dans son enclos, d'un type en plan très classique. 

Quant à l'étoile Sothis et le Drudenfuss germanique, je ne vois toujours pas ce qu'un symbole aussi universel 
que l'étoile à 5 branches aurait à voir avec ces utilisations étrangères si particulières. 

Bien à vous 

A. Catherinet 


De : marguerite.arcangioli@numericable.com [mailto:marguerite.arcangioli@numericable.com] 
Envoyé : mercredi 26 mai 2010 19:30 


À : alain.catherinet@orange-ftgroup.com 
Objet : Géróme Taillandier 


Monsieur, 

Je viens de vous envoyer un petit courrier qui peut-être vous intéressera. 

Je me suis aperçu trop tard que j'ai oublié de signer ma lettre, ce dont vous voudrez bien m'excuser.... Je viens de 
retrouver votre adresse mail à l'instant. 

Sincèrement vôtre, G. Taillandier 


de dee de eode eoe + + + e ede ede e dee ede ede ede eoe ode e Ж 

This message and any attachments (the "message") are confidential and intended solely for the addressees. 
Any unauthorised use or dissemination is prohibited. 

Messages are susceptible to alteration. 

France Telecom Group shall not be liable for the message if altered, changed or falsified. 


If you are not the intended addressee of this message, please cancel it immediately and inform the sender. 
ууу 
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signale à ce propos que cette représentation n'est pas unique régionalement, puisque j'en connais un autre 
exemple plus rural de la fin XVIe siècle, en complément de pentacles et de signes religieux, qui tendent à me 
conforter dans l'utilisation de tous ces motifs comme des signes de protection domestiques à tendance 
prophilactiques. 

La " pierre de pentacle " est plus neuve que les autres visiblement en réemploi, dites- vous. N'aurait-elle pas 
été sculptée dans les temps modernes au 19e s.ou méme au 20e s. ? Votre père était franc-maçon ; 
n'aurait-il pas, à défaut de l'avoir fait réaliser, faite remonter ainsi que la porte, pour les besoins de sa 
confession ? Voilà l'objet de ce qui devrait vous préoccuper maintenant. 

Bien à vous. 


A. Catherinet 


De : marguerite.arcangioli@numericable.com [mailto:marguerite.arcangioli@numericable.com] 
Envoyé : vendredi 16 juillet 2010 22:54 

À : alain catherinet 

Objet : G. Taillandier 


Monsieur, je vous remercie de votre réponse avec laquelle je ne suis qu'à moitié d'accord. Je vais vous écrire sous peu sur 
des questions d'acacia et d'hygieia. 


en attendant, je vous envoie deux photos récentes de magnifiques drudenfuss situés, l'un... basilique St Jean! à ma grande 
stupéfaction, car j'ai vu cela des centaines de fois lorsque j'étais enfant, l'autre à Ecot la Combe. 


Je vais vous envoyer un disque de synthése sur tout cela. 
GT 


URL:http://maps.google.fr/maps/ms?hi=fr&ie=UTF 8&msa=2 


Je vous envoie le site de la villa du plateau de Jonchery, avec quelques autres pointeurs marquant ce qui pourrait étre une 
voie ancienne. 


Peut-étre connaissez-vous Mme Odile Narboni, qui s'occupe du patrimoine haut-marnais? 
א‎ de de * k a אא‎ k א אאא‎ k k. k k e ee k ko fee k S چا‎ e 


This message and any attachments (the "message") are confidential and intended solely for the addressees. 
Any unauthorised use or dissemination is prohibited. 

Messages are susceptible to alteration. 

France Telecom Group shall not be liable for the message if altered, changed or falsified. 

If you are not the intended addressee of this message, please cancel it immediately and inform the sender. 
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Château de Ranrouet 
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Ancien Chateau de Ranrouét 
44410 Herbignac 
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Courtesy of the Jewish Theological Seminary Library, New York 


Two MEDIEVAL AMULET Техтв: Upper Portion, “For GRACE AND 
Favor”; Lower Portion, “To SAFEGUARD А MAN AGAINST ALL 
WEAPONS.” —From Sefer Ка еі, AMSTERDAM, 1701. 
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שמע ישראל יהוה אלהינו יהוה אחד: ואהבת את 
יהוה אלהיך בכל לבבך ובכל נפשך ובכל מאדך והיו 
הדברים האלה WS‏ אנכי מצוך היום על לבבך: ושננתם, 
לבניך ודברת בם בשבתך בביתך ובלכתך בדרך 

ובשכבך ובקומך וקשרתם nis?‏ על ידך"והיו לטטפת 

בין עיניך וכתבתם על מזוזת ביתך ובשעריך: о‏ 

והיה אם שמע תשמעו אל מצותי אשר אנכי 

מצוה אתכם היום לאהבה את יהוה אלהיכם ולעבדו 
בכל לבבכם ובכל נפשכם ונתתי מטר ארצכם בעתו 


nnn ומלקוש ואספת דגנך ותירשך ויצהרך‎ m. 
עשב בשדן"לבהמתך ואכלת ושבעת השמרו לכם‎ . 

пле" |р.‏ לבבכם וסרתם ועבדתם אלהים אחרים 
. והשתחויתם להם: וחרה אף יהוה בכם ועצר את 
14. 


השמים ולא יהיה מטר והאדמה לא תתן את יבולה 


. ואבדתם מהרה מעל הארץ הטובה אשר יהוה נתן לכם 
. ושמתם את דברי אלה על לבבכם 771 נפשכם וקשרתם 
. אתם ms?‏ על ידכם Wm‏ לטטפת בין עיניכם: ולמדתם 
. אתם את בניכם לדבר 05 בשבתך בביתך ובלכתך ‏ 

۰ בדרך ובשכבך ובקומך: וכתבתם על מזוזות ביתך 

. ובשעריך: למען ירבו ימיכם וימי בניכם )2 האדמה 

. אשר נשבע mm‏ לאבותיכם nn?‏ להם כימי השמים oo‏ 
.על הארy ooo‏ 
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18  HEROICAL ` x 
| Vias tuas domine demonstra mibi, | 
Phal, 24. Lord teach me thy pathes, 4 








Vpon the fourth veffc] of that kind which. 
had three ranks of Oresink, which Andreas 
Darius admiral of the Empire, commanded 

to be made for the Emperor againfl he thould 
goto Tunetum, chere was placed the Shape. 
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Drudenfuß im Gesicht 


Über die Riten, Bräuche und Mythen aus aller Welt. 
VON PETER KÖHLER 
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Kobolde, Feen, Elfen und Trolle: Über den Wahn, es gebe Menschen, können 


sie nur lachen. Bild: rtr 


Nicht nur Vernunft und Logik haben in unserer Welt die Hosen an. 
Sondern um das Glück ins Haus zu holen, das Unglück vor der Tür zu 
halten, den Alltag griffbereit zu ordnen, die Gegenwart schön plan zu 
halten und die Zukunft hübsch durchsichtig zu machen, kurz: um die 
Welt auf den eigenen, ganz persönlichen Nenner zu bringen, bedarf der 
Mensch besserer Mittel. Welcher? Solcher: 
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Neues vom ganz realen Alptraum 


Lyrik-Performance ,Drudenfuss" im Pinguin: Ansturm auf die Sinne keine leichte Kost 


Von Jochen Nützel 


Am Anfang ist ein Stacheldrahthaken, 
als Dia an die Wand projeziert. Dazu 
Stimmengewirr aus dem Hintergrund: 
„Pest ist die Geißel Gottes. Gott ist die 
Geißel der Menschheit." Und die Кеа- 
litat ist ein Alptraum und umgekehrt - 
edenfalls nach dem Dafürhalten des 

yrikers Thomas Manegold, der mit 
den drei Mitstreitern Juliana Ihl, Cer- 
stin Gwen und Pianist Wolfgang Zapf 
am gem, | abend in Form einer 
Fünf-Sinne-Performance im , Pingu- 
in" aus seinem zusammen mit Marcus 
Loyd! getexteten Werk , Drudenfuss" 
über Trugbilder und andere Wahrhei- 
ten in Zeiten von Reality-TV sinniert. 

Die Welt ist ein Perpetuum mobile, 
das sich selbst genügt - und mitten- 
drin das Individuum, genauer gesagt: 
der Anders-Seiende. Das esell- 
schaftssystem fordert seinen Tribut 
von denen, die es mittragen, ohne es zu 
wollen. Die Folgen sind Alptráume, 
real erlebte Alptraume. Dagegen ist 
vielleicht ein Kraut gewachsen: der 
.Drudenfuss", in der germanischen 





.Drudenfuss"-Autor Thomas Mane- 
gold (Bild) und sein dreikópfiges En- 
semble philosophierten am Dienstag 


abend in der —— „Pin- 
guin“ über den ganz normalen Alp- 
traum Wirklichkeit. Die extravagante 
Lyrik-Performance ging im Rahmen 
des 3. Kulmbacher Kunstsymposions 
über die Bühne. Foto: BR/jn 


Mythologie ein Zeichen für die Ver- 
— — Tráume. 

Die Trilogie der Künstler beginnt 
mit der „Kleinen Apokalypse“: Wenn 
der Traum zum ungeschützten Opfer 
der Wirklichkeit wird, dann schlägt 
die Stunde der Lyrik: „Bewältigung 
mit Angst in freien Versen“ heißt die 
Zauberformel. Zu den Klängen von 
„Killing me softly" geht es dem Bezie- 
hungsterror an den Kragen. Denn 
selbst die kleinste gemeine Zelle der 
Gesellschaft, die Familie, wird zum 
Martyrium des eigenen Selbst, „wenn 
die Maßstäbe der andern auf deinem 
Rücken tanzen“, 

Anders sein lautet die Devise - doch 
wie soll das gehen, wenn in sein out ist 
bei Insidern? „Insider sind out, aber 
out sein macht stolz. Stolz wird in, in 
ist out, Out ist dann nichts mehr für 
Insider, Insider sind anders.“ Was ist 
der Outsider wert, wenn er den Durch- 
schnitt braucht, um sich abzuheben? 

Es bedarf eines ,Sinneswandels", 
der Pianist spielt Blues dazu. Das Le- 
ben verkommt zusehends zur Endlos- 
serie. Hochgehaltene Schilder helfen 
dem Betrachter, damit er weiB, wann 
er zu lachen hat und wann zu klat- 
schen. Dem TV-Gerät wird gehuldigt 
mit Räucherkerzen aus dem Erzgebir- 

e. Das Opfer, das auf diesem Altar 
г эмек t wird, ist die Freiheit des 
Anders-Seienden. Doch wer stellt sie 
überhaupt noch, die Hamlet-Frage 
nach dem Sein? 

Thomas Manegold provoziert: Er 
setzt einer kopflosen Puppe einen Sty- 
roporkopf ohne Gesicht auf. Der 
Mensch ist austauschbar geworden, 
verkommt zur unidentifizierbaren 
Masse. Das freut den Kosten-Nutzen- 
Fetischisten: Kópfe ohne Ohren brau- 
chen keine Brille, und wer keine Nase 
hat, schneuzt sich nicht. „Wozu noch 
einen Mund? Meine Meinung sagen 
auch andere; und wenn nicht, gehóre 
ich eben zur schweigenden Mehrheit." 

Man hat es nicht leicht als Papier- 
blumenkind in dieser „Götterdämme- 
rung“: Während die weiblichen Musen 
auf Bongos ihr Klagelied trommeln, 
verkündet Performer Manegold seine 
Vision: ,Auf dem Berge Golgatha 
steht ein Hotel. Abgesägte Schrotflin- 
ten sind die Kreuze der Neuzeit. Die 
Hippies sterben einsam mit Nadeln in 
den Armen - statt mit Nàgeln in den 
Händen!“ 

Wer das alles für schwerverdaulich 
hält, liegt nicht verkehrt. Das ist 
durchaus im Sinne der Autoren: „Mir 
liegt daran, so zu provozieren, daß das 
Lachen im Halse steckenbleibt“, 
meint Thomas Manegold. Die Absicht 
ist edel, allein es fehlt der rote Faden, 
den die — 20 Besucher im ,,Pingu- 
in" gerne zu fassen bekommen hitten, 
um sich gemeinsam mit den Darstel- 
lern durch das Labyrinth des Düsteren 
zu hangeln. 

Man merkt es den Lyrik-Virtuosen 


om 


an, daB sie mit der Sprache zu spielen 
verstehen. Doch manchmal tun sie ihr 
auch Gewalt an, die nicht nur die 
Sprache übelnimmt. Metaphern kón- 
nen verunglücken und trotzdem wir- 
ken. Aber: Wenn selbst die Künstler 
Mühe haben, manche ihrer Silben- 
schleppzüge auch nur auszusprechen, 
muten sie den Zuhórern eindeutig zu 
viel zu. 

Wer sich einlieB auf die Performan- 
ce, die im Rahmen des 3. Kulmbacher 
Kunstsymposions über die Bühne 
ging, wurde zeitweise mit einem Wust 
von Worten, Klángen und Geräuschen 
zugemüllt - und die leisen Tóne, die 
das Ensemble durchaus feinfühlig zu 
spielen wuBte, blieben leider oftmals 
ungehórt. Man mag dem Quartett zu- 

ute halten, daB es kurzfristig am 

ienstag abend den Ausíall von Co- 
Genius Marcus Loydl zu verkraften 
hatte und das Stück für den Auftritt 
im „Pinguin“ umgeschrieben werden 
mußte. Doch bleibt nach 100minütiger 
Performance als Fazit: Vielleicht ware 
weniger mehr gewesen. 


LOK D Nordbayerischer Kurier O Donnerstag, 12. Juni 1997 





Lyrik mit Thomas Manegold (links) und Marcus Loydl. 





Foto: Nimmesgern 


Hunger bei den Satten 


Drudenfuß als Zeichen: Lyrische Rehabilitation böser Träume 


Lyrik läßt sich auf der Bühne inszenie- 
ren. Diesen Versuch jedenfalls wagten 
Thomas Manegold und Marcus Loydl 
mit dem Material ihres Gedichtbandes 
.Drudenful" auf den Brettern der 
Gaststatte Podium. 

Ein Drudenfuß, so Manegold, sei ein 
Zeichen, in früheren Zeiten in die Bett- 
pfosten geritzt, um die bósen Tráume 
der Schlafenden zu vertreiben. Doch 
wer seine bósen Тгаште vertreibe, 
werde auch seine guten verschlafen, 
warnt das lvrische Werk der beiden 
Autoren. Der aktuelle Zeitgeist mit sei- 
ner Reduktior auf Leichtverdauliches 
betäube, versorge uns wie Tiere in 
Massenhaltung, ist eine der kritischen 
Botschaften an die Gesellschaft. So 
weit, 50 gut... 

Kritisches dieser Art ist jedoch schon 
làngst von der Junk-Kultur verein- 
nahmt und zu einem Rädchen in der 
Unterhaltungsmaschine geworden. 
smn und Loydl erheben den An- 

ruch, „anders“ zu sein. Um das 

ema wiederauferstehen zu lassen, 
RAMS sie nicht die Gesellschaft an - 
sie drehen den SpieB um und inszenie- 
ren eine rae gegen sich selbst: Sie 
hätten öffentlich angeklagt. Als Strafe 


droht die Kreuzigung unter den Augen 
gleichgültig satter Schafe, Diese thea- 
tralische Krücke humpelt uns jedoch 
nicht viel weiter. Nachdem eine Gene- 
ration von Individualisten derartige 
Gesellschaftskritik gefressen hat wie 
Rinder in Mastställen, will man ein- 
fach mehr als diffuses ,Anders-Sein”. 
Denn inzwischen sind wir, dank unse- 
rer wissenden Desillusionierung, allem 
Anders-Sein voraus - wir sind ja selber 
anders. Zumindest solange, bis jemand 

anz anders ist? Der Individualismus 

at sich schon jetzt ad absurdum ge- 
führt. 


Wer dennoch etwas bewegen will, 
muß mit diesem absurden Fakt umge- 
hen kónnen. Diesen Konflikt mit dem 
eigenen Selbstverstándnis auszutra- 

en, haben sich Маперо und Loyd! 
ieses Mal noch gescheut. Zugegeben, 
es erscheint schier unmóglich, wenn 
das Publikum bereits das Ungewöhnli- 
che gewöhnt ist. Ungewóhnlich ist ihr 
Versuch, mit ihrem lyrischen Werk und 
seiner ierung, Hunger bei den! 
Satten zu wecken, allemal] - in Ansatz! 
und Ausführung. 
Markus Nimmesgern 




















92 RITUEL DE LA HAUTE MAGIE. 


sature complétement et rend par conséquent inerte 
l'instrument nerveux. 

Les tempéraments sanguins sont plus disposés à 
l'aéromancie, les bilieux à la pyromancie, les pitui- 
teux à l'hydromancie, et les mélancoliques à la 
géomancie. 

L'aéromancie se confirme par l'onéiromancie ou 
divination par lés songes; on supplée à la pyro- 
mancie par le magnétisme, à l'hydromancie par la 
cristallomancie, et à la géomancie par la carto- 
mancie. Ce sont des transpositions et des perfec- 
lionnements de méthodes. 

Mais la divination, de quelque maniére qu'on 
puisse l'opérer, est dangereuse, ou tout au moins 
inutile, car elle décourage la volonté, entrave, 
par conséquent, la liberté, et fatigue le systéme 
nerveux. 


source : Eliphas Lévi, dogme et rituel de la haute magie, 
éditions Chacornac fréres, Paris, 1930, tome second, p. 92-93. 
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LE PENTAGRAMME FLAMBOYANT. 93 


CHAPITRE V. `Ù 


LE PENTAGRAMME FLAMBOYANT, 


Nous arrivons à l'explication et à la consécration 
du saint et mystérieux pentayramme. 

Ici, que l'ignorant et que le superstitieux ferment 
lelivre: ils n'y verront que ténèbres, ou seront scan- 
dalisés. | 

Le pentagramme, qu'on appelle dans les écoles 
gnostiques l'étoile flamboyante, est le signe de la 
toute-puissance et de l'autocratie intellectuelles. 

C'est l'étoile des mages; c'est le signe du Verbe 
fait chair; et, suivant la direction de ses rayons, ce 
symbole absolu en magie représente le bien ou le 
mal, l'ordre ou le désordre, l'agneau béni d'Ormuz 
et de saint Jean ou le bouc maudit de Mendès. | <- 


„7 C'est l'initiation ou la profanation; c'est Lucifer) 


~ou Vesper, l'étoile du matin ou du soir. 


A 
/ 


C'est Marie ou Lilith ; c'est la victoire ou là mort; 
c'est la lumiére ou la nuit. 
Le pentagramme élevant en l'air deux de ses ` 


| 


www.barruel.com 





„Drudenfuß“ ode 


in der Türschwelle 

uraltes Symbol der Dàmonenabwehr 
gegen Hexen, bóse Geister und Un- 
heil, die dieses magische Zeichen 
nicht überschreiten konnten. 

(siehe Mephisto in Goethes Faust) 
Die Inschrift SALVS bedeutet „Heil“. 


Nachbildung, Geschenk von Herrn Steinmetz 
Wolfgang Rau, Mehla 
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Edgen and Cathar 


Here rests in God 
Catharina Ebensberger 


died 24 February 1885 
nee Theis 


Edgen Ebensberger 
Born 6 May 1849 


BILDHAFTE ZEICHEN AN TIROLER 
HAUSERN 


Religióse und profane Bilder bzw. Symbole dienen nicht nur als Schmuck, 


sondern sind haufig auch Zeichen volksreligiosen Gedankenguts. 


Wer mit offenen Augen die bäuerlichen und bürgerlichen Hofanlagen 
eingehender betrachtet, dem fallen Bilderwelten auf, die oftmals sehr klein 
gehalten sind, aber neben der dekorativen Funktion auch (zumeist) religióses 
Gedankengut reprásentieren. Allen voran sind es Kreuze bzw. 
Heiligendarstellungen, die das Haus und seine Bewohner vor jedwedem Unbill 
schützen sollen. Besonders beliebt sind schon seit Jahrhunderten Bilder von 
Christus und der Muttergottes bzw. von volkstümlichen Heiligengestalten, die 
eigene Schutzfunktionen innehaben: So sollen der Hl. Florian vor 
Feuersbrünsten, der Hl. Johannes Nepomuk vor Wassergefahren oder die 
Heiligen Petrus und Paulus vor Unwetter ,hilfreich® zur Seite stehen. Neben 
diesen mehr oder weniger künstlerisch ausgefeilten Heiligenbildern sind es aber 
oftmals auch nur kleine Symbole, die als maaisch-religióse Zeichen schützend 
wirken sollen. Beispiele hierfür sind etwa variantenreiche Kreuzdarstellungen 
(mit Doppelbalken, sich diagonal kreuzende Balken, u.v.a.), Monogramme von 


Christus (IHS) bzw. der Hl. Maria oder das magische Pentagramm (im 


Alpenraum auch als „Drudenfuß” bezeichnet). 
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Gerade das Nebeneinander von religiósen, magischen und profanen Bildern 
spiegelt die Vielfalt von traditionellen Werten und Volksglaubensvorstellungen 
wieder Drachenáhnliche Fratzen im Dachstuhlbereich dienen ebenso der Abwehr 
von Unheil wie eine geschnitzte Hand, die mit einem Kruzifix versehen ist. Die 
profanen Bilderwelten stehen hingegen zumeist für das Besondere der 
jeweiligen Hofanlage. Gemalte Fuhrmannszüge verweisen etwa auf die Funktion 


als Gasthaus, ein Ambof bzw. Schelle auf eine Schmiede oder Axte auf eine 


Zimmerei, In gewisse Weise kann man gerade von diesen angesprochen 





Deutschland > Sachsen-Anhalt > Rhoden > Auffällig sind die drei großen fünfzackigen Sterne (Pentagramme, auch Drudenfuss gene 
Google-Anzeigen 21 Sterne Recherche Ami Trouver Amie 5 Sterne Wien 


Auffällig sind die drei großen fünfzackigen Sterne 
(Pentagramme, auch Drudenfuss genannt). Sie gehoren zu 


den magischen Abwehrzeichen. 


Bild 25 aus Beitrag: „Tanne“ in Osterwieck war weit über 300 Jahre Gasthaus. Von Theo Gille. 
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Würzburg noch i in Bonn, seinem náchsten Studienort nach 1830, einer Verbindung an. Im Juni 1830 war er 
wegen eines Ehrenwortbruches zweier Kommilitonen aus der Amicitia ausgetreten.. 


1630/31 verbringt Fritz seine letzten Studiensemester in Bonn (Abb.Immatrikulationsbescheiniqung- hier 
klicken). Hier hatte er sich, wenn auch nicht als aktives Mitglied, der Burschenschaft angeschlossen. Sein 
Spitzname war ,Specht'. Der Kopf seiner langen Pfeife, das unverzichtbare Requisit bei studentischen 
Zusammenkünften, den Kneipen, hat sich bei seinen englischen Nachfahren erhalten. Eine Beschreibung liegt 
uns vor (Abb.s.u.). 


г ` ° 
IM etwA مو ي ہے‎ Ala Vaf 7 


“м | \ 1 . f 
Due | ХА à Y 
D Made Sr | / 





Zeichnung auf einem porzellanenen Pfeifenkopf aus Friedrichs Studentenzeit in Bonn. Ein Baumstamm, an 
dem ein Specht hackt. Auf dem Stamm eine Plakette mit einem Drudenfuß. Hinter dem Stamm zwei gekreuzte 
Кітдеп, wie sie von den Studenten der sog. schlagenden Verbindungen zum Degenfechten benutzt wurden. 
Über dem Stamm der lateinische Spruch "Meminisse iuvat" (Es macht Freude sich zu erinnern). - "Specht" war 
der Corpsname Freidrichs. Die "Drude" ist der verschlüsselte Name für die zu vermutende Spenderin der Pfeife, 
vielleicht war es Josephine, seine Schwester. Sie verbirgt sich hinter dem Symbol des Drudenfußes, eines In 
einem Zug zu zeichnenden fünfzackigen Sterns, eines alten Schutzsymbols gegen Hexen und den Satan.- Das 
Ganze deutet darauf hin, daß Friedrich mehr mit den Burschenschaften zu tun hatte, als er in den Verhóren 
zuzugeben bereit war (т Besitz der Londoner d'Alquen). 


1831 ist Friedrich als Auskultant, d. h. als Beisitzer ohne Stimmrecht, am kóniglichen Hofgericht in Arnsberg 
tátig. Er besteht das 1. juristische Examen 1832 ebenfalls in Arnsberg. Danach bis zum 2. Examen arbeitet er 
als Hilfsrichter bei den Justizamtern in Arnsberg und Oestinghausen bei Soest. Ihm ist eine ,diaterisch 
renumerierte richterliche Stelle" anvertraut. Er wird als fleißig beurteilt, betrage sich sittlich einwandfrei; er habe 
gute Fahigkeiten und tüchtige Rechtskenntnisse; seine Tatigkeit sei zu loben. Er zeige ein anstandiges, 
moralisch untadeliges Benehmen. 


Zwischen Juli 1632 und Juli 1833 leistet er in Münster drei Monate seines einjahrigen militarischen Felddienstes 
ab und wird in einer Zwischenmusterung wegen seiner ,schwachen Brust" als untauglich eingestuft. Er bleibt in 
Münster als Auskultator am Landgericht und legt hier am Oberlandesgericht das 2. Staatsexamen ab. Seine 
Referendarzeit zieht sich allerdings bis zum September 1833 hin. Er ist wieder am Hofgericht in Arnsberg tátig. 


Den Sommer 1833 hatte sein älterer Bruder Franz aus London in Amsberg verbracht. Im September begleitet 
Fritz ihn nach London, wo er bis zum Dezember bleibt. Nun reist er nach Brüssel bis zum März 1834. In dieser 
Zeit wohnt er beim Freund der Familie, dem Engländer Dr. Perkins. 








Kasermandl, Schrattl und Trud 


Die Vorstellungswelt der Gebirgsbewohner bevölkerte früher eine ganze 
Reihe von üblen Wesen. 


Da gab es zum Beispiel das Kasermandl, ein Kobold, der im Winter [in 
der Zeit, in der die &lmen nicht bewirtschaftet waren) sein Unwesen in 
деп Kasern [Almhütten] trieb. Wurde das Vieh im Herbst von der Alm 
abgetrieben, zog des Kasermandl in die Hütte ein und blieb, bis im 
Frühsommer das Vieh wieder auf die &lm getrieben wurde. Wehe der 
Person, die sich im Winterhalbjahr auf einer Alm einquartierte, denn 
die musste allerlei vom Kasermandl ertragen. 


Der Schrattl war ein anderer Quälgeist, der jedoch keine Menschen, 
sondern nur Tiere qualte. Ob Kühe, Schweine, Kaninchen oder Hennen, 
der Schrattl drückte sie so fest er konnte. Gegen den Schrattl half nur 
ein Schrattlgatter, das man über der Türe bzw. im Stall aufhangte. Sein 
Unwesen trieb der Schrattl nur bei der Nacht, tagsüber versteckte er 
sich im Wald und gesehen hat in bis heute noch kein Mensch. 


Was für das Vieh der Schrattl, war für den Menschen die Trud [manchmal 
auch Drud genannt). Haufig hat sie die Gestalt ein er Hexe, kann sich 
aber auch in einen Vogel oder in etwas anderes verwandeln. Die Trud 
setzt sich den Menschen wahrend des Schlafes auf die Brust und drückt 
sie gar arg. Als Abwehrzeichen gegen die Trud hilft nur ein Drudenhax 
(Pentagramm) oder ein Drudenmesser. 





Vias tuas Domine demonstra mihi.[1] 


Lord teach me thy paths 





[Click on image to enlarge] 


En la galere quatrireme, que le Prince André Do- 

пе Amiral de Empire, [2] fit faire pour la personne de 
l'Empereur, à son voyage de Tunis, estoit une Devise 
d'une clere Estoile, à rayons, environnee de plusieurs 
Traits, en sine d'invoquer la conduite, adresse, & puis- 
sance de Dieu. 


Notes: 
1. Psalm 25:4 (in Vulgate, 24:4). 


2. Andrea Doria, of Genoa, Admiral of the Holy Roman Empire, Prince of Melphi, the most famous naval 
commander of the sixteenth century (d. 1560). He was the liberator of the Republic of Genoa from French 
occupation in 1528, and led the Emperor Charles V's successful expedition to capture Tunis in 1535. 
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Später wurde die weisse Rose zum Symbol der Verschwiegenheit. Deshalb 
findet man sie zuweilen іп Ratsháusern, wie auch auf Gewölbeschlusssteinen. 
Die lateinische Redensart"Sub rosa dictum" = "Unter einer Rose verborgen" 
entstand aus dem gehobenen Humanistendeutsch und kündet an, dass das 
Folgende vertraulich behandelt werden solle. Das eigentliche Vorbild der 
heraldischen Rose ist die Wild-, auch Heckenrose. Link auf einheimische 
Wildrosen Fünf gleichgrosse Blütenblätter, getrennt durch markante, spitze 
Kelchblätter, sind regelmässig um das Mittelstück, den Butzen (Samenkapseln), 
gruppiert. Verbindet man die Kelchblatter der stilisierten Wildrose miteinander, 
so entsteht das Pentagramm, auch Drudenfuss genannt, das im Altertum als 
mystisch-magisches Zeichen gegen vielerlei Unheil verwendet wurde. Seltener 
sind Rosen mit vier, sechs oder gar acht Blútenbláttern dargestellt, die 
offensichtlich mit einer Zahlensymbolik verbunden sind. Zur beliebtesten 
Rosenwappentarbe gehórt Rot. Weitere Farben sind Gold und Silber. 





Oft sind die Butzen und Kelchblatter von der Hauptfarbe abgesetzt. Gestielte Rosen tragen auf ihren mit einem oder zwei 
Blattern besetzten Stangeln meistens eine Blüte. Auch stilisierte Rosenstauden oder Rosenzweige sind schon seit frühester 
Zeit bekannt. Zu der wohl bekanntesten Wappenrose gehört sicherlich die Tudorrose. Hier handelt es sich eigentlich um 
zwei Rosen. Nämlich Rosa gallica 'Officinalis'für das Hause Lancaster und vermutlich Rosa alba Semiplena'für das Hause 
York. Beide Adelshäuser kämpften im sogenannten Rosenkrieg achtzig lange Jahre um Englands Thron. Beendet wurde 
dieser Krieg 1486 durch die Heirat von Heinrich von Richmond aus dem Hause Lancaster-Tudor mit Elisabeth von York. 


Rosenwappen in der Schweiz 


Von den 2725 Gemeinden der Schweiz führen rund hundert eine oder auch 
mehrere Rosen in ihrem Wappen von denen viele ihren Ursprung in der 
Anfangszeit der Heraldik haben. Zu der wohl bekanntesten Gemeinde gehört 
Rapperswil, auf deren Wappen zwei rote Rosen mit roten Kelchzipfeln, goldenen 
Butzen und roten, geraden spiegelbildlich gezeichneten Stielen auf silbernem 
Grund dargestellt sind. Nebst dem ehemaligen Stadtwappen von Estavayer, das 
eine rote, goldbeputzte Rose auf silbernem Grund zeigt, gehört das Wappen von 
Rapperswil zu den altesten Ortswappen der Schweiz. Bei welchem es sich nun 
wirklich um das Ältere handelt, ist jedoch bis heute noch nicht eindeutig geklärt. 








BR-online 


In Kirchseeon sind die Perchten los 


Der Tanz der Holzmandl 
Die Holzmandl stellen Waldgeister dar. 


Mit dem Tanz um den Drudenfuß werden 
Ställe ausgeráuchert. 


san [MEE 


"liest": 

Das Pentagramm, auch 
Drusenfuß genannt, ist ein 
altes Heilszeichen. Es wird 
zuweilen mit der Spitze nach 
unten stehende (wie hier) 
genutzt, meist aber mit zwei 
"Beinen" unten (und 


symbolisiert dann eher einen 
Menschen wie in Leonardo da 
Vincis Idealzeichnung). Das 
Wappen zeigt 1=den Löwen von 
Jülich, 2=den Lilienhaspel von 


Kleve, 3=den Löwen von Berg 
und symbolisiert damit das 
herzogliche Wappen des 
Bergischen. Darunter befinden 
sich die damaligen graflichen 
Herrschaften 
4=geschachtelter Querbalken 
der Mark (dem "Märkischen", 
nordóstlich des Bergischen) 
und 

5-die drei Sparren von 
Ravensberg. 








THY 
ши 
^ maak 








MEDIABOX 


21.12.2010 





00:00 | itl 


BR-online 


+ zur Flash-Version 





Das Pentagramm, sowohl als 
Papier- wie auch als 
Druckerzeichen benutzt, ist in 
der deutschen Geschichte des 
grafischen Gewerbes 
einzigartig. Das Zeichen selbst 
wurde angewandt, um gegen 
Бозе Geister, Druden, 
magische Кгайе zu 
symbolisieren. Als "symbolum 
sanitatis" wird ihm heilende 
Wirkung zugeschrieben. 





GHAPITRE VIII. A9 


perficie de son royaume était donc immense’; le vent le portait par- 
tout à son gré, et il ne possédait en réalité que sa pierre d'un demi- 
dang. ll dit: «Comme mon royaume et mon gouvernement ne sont 
estables que par celle pierre, je ne veux pas que dans le monde spi- 
erituel ou temporel quelqu'un puisse posséder désormais une telle 
с puissance ®. x 

О mon roi! j'ai vu clairement de l'œil de la raison ce royaume pré- 
caire; il est un diminutif de celui qui viendra ensuite. Désormais ne 
le donne jamais à personne autre; je ne veux avoir affaire ni avec 
l'armée, ni avec l'empire; mais je choisis pour toujours la besace du 
derviche. Quoique Salomon fit un roi puissant, à cause de la pierre 
de son anneau, cette pierre était cependant ce qui arrétait sa marche 
dans la voie spirituelle. 

Comme cette pierre produisait cet effet à l'égard de Salomon, que 
n'opérerait-elle pas à l'égard d'un être tel que toi, pauvre perdrix? Et 
puisque le diamant est une simple pierre, ne le recherche pas; ne 
donne ton âme que pour la face de ta maîtresse ; détourne ton cœur 
du joyau vulgaire, ó toi qui recherches le vrai joyau! et sois toujours 
à la poursuite du bon joaillier. 
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CETTE FLECHE A ETE FAITE 
EN LAN MDCCCLIX 
M VIOLLET LE DVC 
etant ARCHITECTE 
DE LA CATHEDAALE 
PAR BELLU 
ENTREPRE CHARPENTE 
GEORGES 
ETANT GACHEUR 
DES COMPAGNONS 


CHARPENTIERS du DEVOIR 
de LIBERTE 


CETTE FLECHE A ETE FAITE 
EN l'AN MDCCCLI IX 
M BOESWILLWALD 
etant ARCHITECTE 
DE LA CATHEDRALE 
PAR BELLU 
ENTREPRE CHARPENTE 
GEORGES ETANT 

GACHEUR 
DES COMPAGNONS 


CHARPENTIERS du DEVOIR 
de LIBERTE 
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= Autor: W. A. Нагу / Erzähler Mark Tate: Wilfried-Hary 
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Pour l'initia- 
tion au grade 
de maitre, on 
- reconstitue 
dans le tem- 
ple la mort et 
la résurrec- 
tion d'Hiram. 
D'oü la pré- 
sence du cer- 
cueil et du 
squelette. 





source : le crapouillot, n° 41, hiver 1976, page 77. www.barruel.com 





The Twelve Apostles. [DorsETSsHIRE, 


Ist Voice. and Voice, J.A. M. 
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т. Come, I will sing to you. What will you sing to me? 
Andante, 
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Ist VOICE. 2nd Voice. 
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1st Voice. FINE, 
an’ жән EHI LENO ور‎ (PWT EN ое П 
| им. aw жағам OLS ERE (SRE ы می‎ жасасты” — —— DADA Muro. | | 
Co W ОШ CAVA sh mast DAR s — — m МЕС ғын — —— ———— — — || 
WW MS. — ہد سی ا‎ SS - | ہے وس می وت ہے‎ — — 4 
e Y | — 
One and one is all a - lone, and ev . er - more shall be.. во. 


Two of them аге li-ly-white babes, Cloth-ed all in green oh! 











Three of them are thri - vers. Four are the Gos ۰ pel preach - ers. 
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יִקְרָאַנִי, 25-18-1208 و בְּצָרָה, ааа‏ 4013221 


Ty's ANNIE יָתִים, دید‎ 


traduction francaise de Louis Segond 
Celui qui demeure sous l'abri du Très-Haut repose à l'ombre du Tout Puissant 
Je dis à l'Eternel : Mon refuge et ma forteresse, mon Dieu en qui je me confie ! 
Car c'est lui qui te délivre du filet de l'oiseleur, de la peste et de ses ravages 


Il te couvrira de ses plumes, et tu trouveras un refuge sous ses ailes | sa fidélité est un bouclier et une 
cuirasse 


Tu ne craindras ni les terreurs de la nuit, וח‎ la fleche qui vole de jour 

Ni la peste qui marche dans les ténèbres, ni la contagion qui frappe en plein midi 
Que mille tombent à ton cóté, et dix mille à ta droite, tu ne seras pas atteint ; 

de tes yeux seulement tu regarderas, et tu verras la rétribution des méchants 
Car tu es mon refuge, ó Éternel ! Tu fais du Très-Haut ta retraite 

Aucun malheur ne t'amvera, aucun fléau n'approchera de ta tente 

Car il ordonnera à ses anges de te garder dans toutes tes voies 

ils te porteront sur les mains, de peur que ton pied ne heurte contre une pierre 
Tu marcheras sur le lion et sur l'aspic, tu fouleras le lionceau et le dragon 
Puisqu'il m'aime, je le délnrerai ; je le protégerai, puisqu'il connait mon nom 

Il m'invoquera, et je lui répondrai , je serai avec lui dans la détresse, je le délivrerai et je le glonfierai 


Je le rassasierai de longs jours, et je lui ferai voir mon salut 


Vulgate latine 
[Laus cantici David] Qui habitat in adiutono Altissimi in protectione Dei caeli commorabitur 
Dicet Domino susceptor meus es tu et refugium meum Deus meus sperabo in eum 


Quoniam ipse liberabit me de laqueo venantium et a verbo aspero 
In scapulis suis obumbrabit te et sub pinnis eius sperabis 


Scuto circumdabit te veritas eius non timebis a timore nocturno 

A sagitta volante in die a negotio perambulante in tenebris ab incursu et daemonio meridiano 
Cadent a latere tuo mille et decem milia a dextris tuis ad te autem non adpropinquabit 
Verumtamen oculis tuis considerabis et retributionem peccatorum videbis 

Quoniam tu Domine spes mea Altissimum posuisti refugium tuum 

Non accedent ad te mala et flagellum non adpropinquabit tabernaculo tuo 

Quoniam angelis suis mandabit de te ut custodiant te in omnibus viis tuis 

In manibus portabunt te ne forte offendas ad lapidem pedem tuum 

Super aspidem et basiliscum ambulabis %et; conculcabis leonem et draconem 

Quoniam in me speravit et liberabo eum protegam eum quia cognovit nomen meum 

Clamabit ad me et exaudiam eum cum ipso sum in tribulatione enpiam eum et clanficabo eum 


Longitudine dierum replebo eum et ostendam illi salutare meum 





Po:te, 
XVIe icio, 


Une cheminée de la méme maison, parta la 
la date 1576, 


IN. Pidoux de la Maduère, Le Vieux Chaumon 
en-Bassicny. T.I, p.56). 





CHAUMONT (Haute-Marne) 
. 1, rue Jean Gouthière 
Ресаае, porte. 
Ph. A.Neury С1.М.Н.271.564 11966) 


А PROPOS DU CARRE SATOR 
CHEZ LES ÉTHIOPIENS 
PAR 


J. SCHWARTZ 


Traitant de l'iconographie de la Majestas Domini, dans le tome précédent 
des Annales d'Éthiopie, l'abbé J. LEROY mentionne les quatre Zódia du chapitre tv 
de l'Apocalypse, qui portent, dans une partie de la tradition éthiopienne, les 
noms de ‘Alfa, Léwon, Ошапа et Ayár * . Le P. de Jerphanion avait bien reconnu, 
dans ces noms, une déformation des mots grecs du carré formé par 4/22, Аб, 
Cary et duo et attesté dans des amulettes coptes *. Ce fait a passé inaperçu 
ou a été obscurci dans des travaux récents 3. H у a d'autant. plus lieu d'y reve- 
nir qu'un graffito de Touna el-Gebel atteste sa présence en un milieu paien, au 
۱۱۳ siècle de notre еге ! , 

На été lu sur une paroi de maison funéraire de la nécropole d'Hermoupolis 
Magna, en Egypte, en méme temps que le carré обха, Офир, xam. “Арте 
dont le caractère païen est encore moins contestable, s'il se peut 5. Le carré я Фа, 
passant ensuite aux côtés du fameux carré Sator *, parviendra en Ethiopie par 
un intermédiaire arabe qui seul peut rendre compte des déformations subies 
par les mots qui le composent. 

Une prière éthiopienne à la Vierge ? invoque successivement les Cinq Clous 
de la Croix et les Quatre Animaux, en leur donnant comme noms, respectivement, 


۱ Tome I, p. 134, en note. 

* La voix des monuments, N.S., 1938, p. 51-52. Nous citerons plusieurs des articles du P. de 
Jerphanion d'après ce recueil. 

з J. Lenox et U. MoNNERET DE VILLARD, sa source, sont muets, M. J. Cancorıno (Études d'his- 
toire chrétienne, 1953, p. 62, n. 2), repris par М. J. Oncımaı (Rev. Hist, Religions 146, 1954, p. 55), 
fait allusion au * carré groupant les noms déformés des animaux correspondant aux quatre évan- 
gélistes ×× or, il est bien évident que le carré existait pour lui-même avant qu'on ait songé à en rap- 
procher les quatre animaux symboliques, 

۱ Rapport sur les fouilles d'Hermoupolis Ouest (Touna el-Gebel), Le Caire, 1941, p. 75-76 
(P. PERDRIZET), reprenant BIFAO, 32, 1932, p. 116 (P. ۰ 

* Le carré באפה‎ se retrouve au moins à Abydos (P. PERDRIZET et С, LEFEBVRE, Graffites grees 
du Memnonion d'Abydos, n° 456, p. 81). 

© Cf. DE JERPHANION, o.e., p. 48 et өшу, reprenant notamment les articles de V. Krall et de 
V. Stegemann cités dans la п. 3 de la p. 48. 

۱9 Cf. В. Basser, Les apocryphes éthiopiens V, p. 16 et DE JERPHANIOS, o. с., p. 5l. 
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ceux qui composent les carrés Sator et за Фа. On lit ainsi pour le premier : Sädor, 
'Arádor, Папа, Aderä, Rodäs ' , qui correspondent à Sator arepo tenet opera 
rotas, Les différences de consonantisme * s'expliquent par la forme que le carré 
avait prise chez les Coptes : 


C&T(O p 
Aperw 
TENET 
өтерк 
pwrac 


avec méme, dans un cas 3, changement de la majorité des T en A. 

La présence des omégas est inattendue, puisque sator, opera et rota ont un 
о bref en latin * ; de méme le passage du pi à un tau. La première modification 
s'explique par le désir d'encadrer le Т, symbole de la croix, par un A et un W, 
s'ajoutant à la figure cruciforme donnée par les deux TENET `. La seconde 
s'explique par une isopséphie; en effet, le total du carré « copte », soit 5874, équi- 
vaut à celui de la formule : '!ngous Nosigròs 0200 vios xai auro» пате“. 

Cette isopséphie était destinée à revaloriser ce signe caché de christianisme 
qu'était le carré avant l'édit de Milan. D'ailleurs, en Egypte, ces mots latins tran- 
serits en grec n'offraient de sens, à la lecture, qu'à peu de gens. Dans l'une des 
amulettes, le carré Sator, suivi du carré я Фа et d'un carré obscur de trois mols, 
se dégradera et les mots у auront des finales qui font songer à celles des mots 
magiques forges par le procédé de répétition * . 

Parmi les inscriptions relevées sur un tombeau Че Faras en Nubie * , se trouve 
le carré Sator avec les formes en П et un commentaire disant qu'il s'agit des 
Cinq Clous de la Croix * . Étant donné que le carré en éthiopien a la méme signi- 
fication, Visopséphie, dont les amulettes coptes ne peuvent malheureusement 
pas dater l'apparition, а dû s'ajouter à l'interprétation par les Cinq Clous, égale- 
ment valable pour ces amulettes coptes, Ces dernières, soit sous forme de carré, 


' H ۲ a quelques variantes pour la longueur des voyelles, D'autres textes, qui ne mentionnent 
pas en méme temps les quatre Zódia (D. Lirscurmrz, Textes éthiopiens macico-religieux, 1940, 
p. 97, 101, 143 et 241) connaissent une variante Alädor. 

* В. Basset ) e., р. 5) estimait que la confusion de P et D n'avait pu se faire qu'en éthiopien : 
C. Conti Rossini (Rendiconti della К. Ace, dei Lincei, Classe di se. mor., stor, е filol., 1896, p. 459, 
n. 2) erovait la corruption due au passage par l'arabe, 

^ P, Copte 64 de la collection Rainer (ef. ок JERPHANION, op. cit. p. 48). 

! A Doura-Europos (ef. DE Jenna sio, o.e.. p. 40), il n'y a que des omicrons dans le carré mverse 
(Rotas opera tenet arepo sator) auquel les chrétiens préférérent le carré Sator arepo, ete. (fait non 
infirmé par la tuile d' Aquincum qu'a commentée М. J. Cancoriso dans les CRAT, 1955, р. 500-507). 
Cf. aussi la transeription du Parisinus 2511 (өк JERPHANION, op. eit, р, 46 еп haut). 

` Sur cette signifieation du carré débutant par Sator. ef. DE JERPHANIOS, ae. p. 74 et 89, п. 1; 
J. Cancorıxo, op, cit.. p. 74 et suiv. 

* Pour le iotacisme inverse dans les isopsèphes et la forme Холт dans un acrostiche, ef, Revue 
des Études grecques, 1904, p. 358-359 (Р. Penontzer). СГ. un essai malheureux, pour 5434 (en comp- 
tant Г] au lieu de T), du P. de Jenenastos, op. eit.. р, 09, Ce changement de lettres dans le carré 
n'a pu être fait que par des gens qui n'entendaient plus le latin (à partir du v” siecle 7). 

Ostracon n° 8147 du Musée du Caire ) ок JERPHANION, op. cit., p. 48). 

* Légérement en aval de la 2" cataracte, à la frontière entre l'Égypte et le Soudan (précédemment 
appelé anglo-égyptien), 

* Recueil de travaux relatifs å... XX, p. 174 (А. И. Savck): la correction faite par W. С. ۷ 
(DE JegPHANION, op. cit., р. 50) а échappé à certains (dont J. Orcima. op. cit.. p. 55). Pour l'origine 
possible de се symbolisme, ef. J. Cancoriso, o.c.. p. 24 et n, |. 
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soit sous forme de palindrome, donnent aussi, à plusieurs reprises, le carré 2222 
ou des éléments de ce carré; c'est pourquoi le P. de Jerphanion estimait que се 
carré a déjà désigné les quatre Zódia chez les Coptes, à cause de son parallélisme 
exact pour deux des noms et « une vague ressemblance » pour les deux autres ۰ 

De fait, il n'y a aucun motif pour joindre la notion des Cinq Clous à celle des 
Quatre Animaux. L'invocation de ces notions n'a pu être que postérieure au 
rapprochement des deux carrés et ce rapprochement est antérieur, de toutes 
manières, au moment où le carré Sator devient isopséphique, puisque l'autre ne 
l'est pas. D'autre part, ce rapprochement n'a pu se faire que dans une région de 
langue grecque et, si ce fut en Égypte, relativement tard, car la christianisation 
de l'Égypte fut très faible avant la Paix de l'Église ?. 

Quoi que l'on puisse penser du sens exact * du carré Sator pour des chrétiens 
de langue latine, son introduction en pays de langue grecque n'a pu s'expliquer, 
pour le commun des fidèles, que par la croix médiane qui apparait avec les deux 
TENET, Or le carré 44x n'a pas de signification apparemment chrétienne, 
par lui-même, parmi les autres carrés de quatre mots possibles; s'il est permis 
de supposer que le rapprochement entre Sator et Фа n'est pas arbitraire, 
il faut que la symbolique qui les unit se situe à un niveau différent de celle qui avait 
fait accepter le carré Sator en pays de langue grecque. 

D'un autre côté, des éléments du carré Sator (sous la forme : Sardour et ۰ 
dyal) servent de noms dans un texte éthiopien à deux des trois anges qui protègent 
la crèche а Bethléem *. Ce point nous amène à regarder vers la Cappadoce dont 
le P. de Jerphanion a fort bien étudié les églises rupestres >, Là, à partir du palin- 
drome transcrit sous la forme САТОРАРЕПОТЕМЕТОПЕРАРОТАС on а 
obtenu et utilisé quatre noms propres CATOR, APENO, TENETO et ПЕРАРОТАС 
qui ont servi à désigner les bergers de Bethléem représentés dans cinq de ces 
églises rupestres *, Deux de ces noms seront donnés aux Mages dans une recette 
byzantine contre les morsures 7. Le même procédé de formation a donné les 
noms d'anges du texte éthiopien * ; l'une des églises cappadociennes montre, 
d'ailleurs, ensemble, les bergers, les Mages et les anges *, ce qui a sans doute 
facilité le glissement des noms propres d'une catégorie à l'autre 19. 


н О. с., p. 52. 

* Cf., entre autres, Revue biblique, 54 (1947), p. 269 et BIFAO, 1952, p. 68. 

з Voir essentiellement les travaux du P. pe ]ЕКРНАМЮХ et de M. J. Cancorıno, déjà cités, et 
H. Fucus, Die Herkunft der Satorformel, dans Archives suisses des traditions populaires, 47, 1951, 
p. 28-54. 

* Cf. R. Basser, op. cit., p. 22. Les éléments moins déformés du méme carré servent de noms 
divins dans une autre prière (id., p. 35). 

* Une nouvelle province de l'art byzantin : les églises rupestres de Cappadoce, 1925. 

“ Cf. DE Jenpuanton, Une nouvelle province... 1, р. 158 (pl. 38); p. 185 (pl. 41); p. 273 (pl. 67 
et 68): p. 411 (pl. 104); П, p. 87 (pl. 152); Ib., La voix... N. S., p. 52, et өшу. Pour le chiffre 4 qu'il 
faut absolument supposer, cf. les noms recopiés par Casaubon (DE JERPHANION, La voix..., №. S., 
р. 55); les hésitations du P. de JERPHANION (o. с., p. 56) ne sauraient prévaloir contre l'existence de 
quatre noms bien différenciés, A St-Eustache de Gueurémé (ef. o.c., p. 54 et pl. XVI), ше TENETO 
suivi de Н ПНМЕМЕС (pour oi кош). Ces églises rupestres s'échelonnent sur un peu plus 
d'un siècle à partir de la fin du 1x* siècle, 

۲۶۰ CE le texte de Casaubon (note précédente). 

° Voir plus haut. Le d d' Aridyal s'explique par assimilation à la forme éthiopienne du terme 
importé de Cappadoce (ou peut-être seulement de Syrie). 

° QARANLEQ Kiissé (Une nouvelle province... |, p. 411 et pl. 104). 

" L'origine a pu être la présence de la formule Sator dans une scène de Nativité, En Occident, 
le carré facilite les accouchements (DE Jenpnanton, La voix... №, S., p. 58). 
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En Cappadoce done, il n'y a pas eu utilisation du carré pour les noms des Cinq 
Clous; de plus, pour les noms des quatre Zódia, on a eu recours, dans les absides 
de toutes ces églises rupestres, à un texte liturgique ! qui a suggéré des noms 
totalement différents de ce que l'on trouve maintenant dans les textes éthiopiens. 
Ces différences fondamentales nous obligent, malgré quelques rapprochements 
fugitifs entre des données cappadociennes et des données coptes et éthiopiennes 2, 
à nous cantonner du cóté de l'Égypte pour l'association des deux carrés, 

Dans Ézéchiel, tx, З et suiv. qui concerne la M Za 0600, il est question d'un 
спи от" qui doit être imprimé 'sur le front des élus à Jérusalem et que l'ancienne 
littérature chrétienne * assimile à un tau; puis vient en x, 11, une description 
du char du Seigneur, correspondant à celle du chapitre 1% où sont également 
décrits les étres à quatre faces (homme, lion, taureau, aigle) dont s'inspire préci- 
sément l'auteur de l'Apocalypse pour sa description des quatre Zódia du tróne 
du Seigneur. Dornseiff, Cumont et de Jerphanion ® s'étaient déjà tournés vers 
Ézéchiel pour trouver une origine juive au carré Sator; mais ne s'agirait-il pas 
plutôt, en l'occurrence, d'une interprétation chrétienne et locale du carré ? 

L'allusion au tau et au char 5 a suggéré un rapprochement avec les êtres à 
quatre faces également connus par Ézéchiel. On ne pouvait alors songer, pour 
les matérialiser sous une forme analogue, qu'au carré la; Ао” et drip 
allaient de soi et 22422 pouvait être aisément relié au terme sémitique désignant 
le bœuf ۶۰ De là, il n'y avait plus qu'un pas à faire pour désigner les quatre Zódia 
de l'Apocalypse; cela s'est produit à une seconde étape, quand les composants 
du carré Sator désignérent les Clous ۰ 

On peut résumer l'évolution du carré comme suit : à son arrivée en Egypte, 
emploi d'omégas dans la transcription en lettres. grecques (pour renforcer la 
valeur visuelle des deux TENET) et adjonction du carré 324a dans une pers- 
pective symboliste s'inspirant d'Ézéchiel; puis, apparition de deux tendances 
qui sont, toutes deux, destinées à revaloriser un symbole en train de s'obscurcir 
et qui se mêleront par la suite : emploi pour les cinq clous de la croix et modifi- 
cation pour obtenir une isopséphie; le carré алфа, quand il se maintient à ses 
côtés, en vient alors à désigner les quatre Zódia. Enfin, la notion d'isopséphie 
s'oblitérant, la formule Sator s'abátardira dans les amulettes coptes (comme, 
plus tard, dans les amulettes occidentales), mais auparavant elle aura passé dans 
les formules liturgiques dont les textes éthiopiens sont les témoins. 

L'hypothése qui semble concilier le plus de données mais n'en reste pas moins 


* Cf. pg ]ЕВРНАМОХ, La voix des monuments, 1930, p. 250 et suiv. Quelles que soient les 
dates du texte et du commentaire liturgique attribué à saint Germain de Constantinople, la forme 
КАІЛЕГОМТА prouve que les peintres cappadociens dépendent d'un original mal compris (p. 251 
et 254 en haut); ef. encore, Ip, La voix... N. S., p. 175 et 226-227, 

* Liste des 40 martyrs de Sébasté de Cappadoce dans le tombeau de Faras ) JERPHANION, 
La voix..., N. S., p. 49): influence égyptienne possible sur une peinture de Toquale Kilissé (pk JER- 
PHANION, Une nouvelle... 1, p. 323 et n. 2). L'hypothèse faite (In., Il, p. 88, n. 1) à propos des noms 
des bergers de Bethléem qui viendraient, en Cappadoce, d'amulettes (comme les noms des cing clous 
chez les Coptes) ne peut être maintenue, 

3 DE JERPHANION, La voix..., №. S., p. 92, n. 4. 

* СС J. CancoriNo, op. eit.. p. 53. 

“ Cf. Ib., p. 57-58, 

Cf. aussi la mention de Гала lié à Pope) a dans Apocalypse (passim). 
Sur les causes possibles de la dénomination des Cinq Clous, ef. J. Cancopino, op. cit., p. 24 
et 89; cela n'a pu se produire que le jour où le sens voilé du carré devenait inutile, 


7) 
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indémontrable attribuerait l'introduction du carré Sator en Égypte à des chré- 
tiens, fonctionnaires impériaux ou encore militaires, aux alentours de l'an 300 ! , 
Mais les rapprochements avec Ézéchiel s'imposaient-ils particulièrement à cette 
époque ? En fait, cette question ne saurait être dissociée de celle des origines 
méme du carré, Qu'il nous soit donc permis d'arrêter ici notre enquête ! 


' La limite basse est le partage de l'Empire еп 395 p. С. (cf. DE JERPHANION, op. cit., р. 47). 
L'exégése du carré Sator et son rapprochement avec le carré 422% se sont faits en pays de langue 
grecque par des gens qui entendaient le latin, 


